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Shana Tovah and gree ngs from Hania where we have
experienced a very busy summer tourist season. Despite
the surge in visitor numbers this year, however, we are
s ll struggling with serious funding shortages due to the
impact of the Covid-19 pandemic like many other notfor-proﬁt ins tu ons. We therefore kindly ask you to
take par cular note of our fundraising appeal on p. 39.
You are reading the No. 29 edi on of Jo ngs which was
started by Nikos Stavroulakis over twenty years ago as
Etz Hayyim Synagogue’s regular newsle er. It has since
expanded – along with the projects and impact of Etz
Hayyim’s work – into a magazine. Nikos’ legacy lives on
and will be especially honoured in 2023 with the installa on of our new Sefer Torah dedicated in his memory
on 27 May, 2023 (see the safe-the-date note on p. 23).
In this issue of Jo ngs, our Visi ng Rabbi, Professor
Nicholas de Lange, reﬂects on “The Voice of the Shofar” (p. 4) and the meaning of “The Brass Tray” on the
Seder table (p. 8). We also have recollec ons by staﬀ
and Havurah members about the past liturgical year and
our prepara ons for Sukkot that included an excursion
to ﬁnd the last Etrog orchard on Crete (p. 10).
We bring you reports about the observance of Holocaust Memorial Day in Hania and Leicester (UK) where
in Leicester, the Cretan Jewish community was also
commemorated thanks to Cretan-Bri sh ar st, George
Sfougaras (p. 12 and 15ﬀ.) We document teacher and
scholar Stavros Sfakiotakis’ impressive speech made
during the annual memorial service for the Tanais vicms at the Makasi Fortress in Heraklion as well (p. 14).
In early September, musicians Yael Levy and Nikos Kokolakis staged three performances of their composi oninstalla on, Reloca ons: Polyphony and Iden ty at Etz
Hayyim within the broader Anoikta Pania (Open Sails)
2022 Contemporary Art Fes val in Hania. We conducted interviews with the musicians and choir master Giorgos Kaloutsis (p. 18ﬀ.) about this special event at the
synagogue.
In the sec on on Cretan Jewish history, we have included an ar cle by Nicholas de Lange about the
“Romaniots: the Jews of Greece during the Middle Ag-
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Editorial

es” (p. 24), plus a few glimpses from our ongoing research into the local Jewish history (p. 31) and an interview with acclaimed poet Iossif Ventura about his recent
transla on of the Song of Songs into Greek (p. 28).
Our former volunteers, Carleen and Theo document a
major project undertaken during their year with us: a
youth exchange project dealing with the impact of the
German Occupa on of Crete during the Second World
War (p. 34). Theo also tells the story about an abandoned synagogue in his Austrian hometown (p. 30).
Our new volunteers, Flora and Thora, joined us in September for the coming year. They have already mastered
the art of giving tours to our many visitors and are currently developing projects that they hope to pursue over
the winter months ranging from exhibi ons to biographical research on four Jewish soldiers buried at the Souda
Bay War Cemetery.
We are also very excited to welcome Jason Francisco,
our second Fulbright Scholar in Residence, who will
spend the next twelve months at Etz Hayyim. For now,
his arrival is listed only as a short no ce in the “News
from the Oﬃce” (p. 38), but we are very much looking
forward to a frui ul and crea ve collabora on to make
Hania’s Jewish history more visible, to explore new ways
of ar s c engagement and to conceptualise Etz Hayyim’s
future work.
As we are recalibra ng our channels of communica on,
Jo ngs will now become an annual publica on, with the
next edi on published in September, 2023. Un l then,
we will keep you updated with regular electronic newsle ers and more news on our website.
Your support is crucial for the con nued opera on of Etz
Hayyim as a place of community, memory, educa on
and research. Please consider responding to our fundraising appeal on page 39.
With sincere thanks and all the best wishes from Hania,
Anja Zuckmantel,
Administra ve Director

Our sincere thanks to everyone who contributed to this edi on of Jo ngs.
We would also love to hear from you.
Contact the synagogue if you would like to contribute an ar cle or share informa on, ideas, feedback or cri cism.
The next Jo ngs will be published in September 2023. Please send contribu ons by 1 August 2023.
Jottings 29
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The Voice of the Shofar

Autumn comes with a ﬂurry of fes vals following each
other in quick succession. In ancient mes, when the
Temple in Jerusalem was s ll the religious focus for Jews
both inside and outside the Land of Israel, this was a
season of mass pilgrimage, announced by the unique
sound of the blowing of the shofar, a ram’s horn, at the
autumn new moon.
The Torah calls this awe-inspiring sound teru‘ah. The
Israelites are commanded to do no work on the ﬁrst day
of the seventh month: ‘it shall be a day of teru‘ah for
you’ (Numbers 29:1). It is not easy to translate the term
teru‘ah. The Septuagint oﬀers an enigma c Greek transla on, hemera semasias, ‘Day of the Signal’. In another
place (Levi cus 23:24), a diﬀerent expression is used: in
Hebrew zikhron teru‘ah, ‘a memorial of teru‘ah‘, in
Greek mnemosynon salpingon, ‘a memorial of trumpets’. This term ‘memorial’ is also used when silver
trumpets are sounded on days of gladness or rejoicing
(such as a er a victory in ba le), or on new moons and
fes vals (Numbers 10:10). The silver trumpets are also
blown when the Israelites go to war: the Torah says ‘and
you shall be remembered before the Lord your God, and
you shall be saved from your enemies’ (Numbers 10:9).
Thus it seems that the meaning of ‘memorial’ is not only
a reminder for us, but also a way of a rac ng God’s
a en on.
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The ancient rabbis have le us many beau ful and
thought-provoking teachings about the shofar, the teru‘ah‘, and the importance of this date, the ﬁrst day of
the seventh month. One of the most prominent early
rabbis, Rabbi Eliezer, taught that it was on this date that
God completed the work of crea on by making the ﬁrst
man, who then disobeyed his creator by ea ng the forbidden fruit, was judged, and (according to the rabbi)
was pardoned. “‘This,’ said the Holy One, blessed be He,
to Adam, ‘will be a sign to your children. As you stood in
judgement before me on this day and came out with a
free pardon, so will your children in the future stand in
judgement before Me on this day and will come out from
My presence with a free pardon.’ When will that be? In
the seventh month, in the ﬁrst day of the month.”
(Levi cus Rabbah 29.1)
The sound of the shofar on this day is thus a reminder to
us that we must be judged for our failures and transgressions, but it is equally a reminder to the Holy One,
blessed be He, to be a lenient and merciful judge to us,
as he was for the ﬁrst humans.
The rela onship between God and Israel (and indeed all
the people who inhabit our planet) is marked by three
moments of contact: the crea on of our world, the revela on at Mount Sinai, and the ﬁnal redemp on that is
s ll to come. The voice of the shofar reminds us of the
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ﬁrst of these, crea on, in connec on with divine judgement. An unknown poet has le us a hymn (Hayom harat ‘olam) which all Jewish congrega ons sing on this
day at the moment when we hear the awesome voice of
the shofar:

while the forces of nature use drought, rainstorms,
violent moisture-laden winds, scorching sun-rays,
intense cold accompanied by snow, and the regular
harmonious alterna ons of the seasons are turned
into disharmony.

This day the world is pregnant
Today He will make all the created beings in the
world stand in judgement,
Whether as children or as slaves
If as children have compassion on us as a father has
compassion upon his children
If as slaves our eyes are ﬁxed on You
Un l You have pity on us
And You bring to light our judgement
Holy One

Sadly, we have become all too familiar with both kinds of
war. Philo blames the second kind on an upsurge of asebeia, lack of piety or respect, and he says that the Torah
ins tuted our fes val as a mark of gra tude to God the
peacemaker, who favours peace among people and also
creates plenty and fer lity and abundance (Philo, Special
Laws 2: 188–92).
Our autumn fes vals are a me for serious reﬂec on. I
think that Philo’s words give us much food for thought,
par cularly at this me of war both between na ons and
within nature itself. The voice of the shofar calls us to
reﬂect on the meaning of our lives, and par cularly on
ways we can improve and enrich them. And so, in conclusion, I would like to build on the teachings of Philo
and the rabbis and suggest the following topics for reﬂec on:
 What lessons can we draw from the biblical teaching that our universe was deliberately created and
did not come into being randomly? Can we reconcile theology and science? In what ways can faith
in a Creator enrich our lives?
 According to our tradi on Adam and Eve and their
descendants are the crown of crea on: we have
power over the other created beings – animate
and inanimate – and we also have responsibility
for them and for our world. How can we – individually and collec vely – best discharge this responsibility?
 Our scripture teaches that at Sinai a crowd of runaway slaves became a holy na on, and received a
code of laws and ethical teachings. What do these
laws and teachings mean to us, and, again, how
can they enrich our lives (whether we are Jews or
gen les)?
 When we survey our imperfect world, with its cruelty and injus ce, its wars and famines, we surely
feel that it is in urgent need of healing. The Jewish
theologians call this healing ‘redemp on’, and we
pray daily for it to come soon. How do we understand redemp on, and what can we do to hasten
its coming?

The voice of the shofar also reminds us of the revela on
at Sinai. We read in the Torah, about that occasion: ‘And
it came to pass on the third day, when it was morning,
that there were thunders and ligh ngs and a thick cloud
upon the mount, and the voice of a shofar exceeding
loud, and all the people that were in the camp trembled… And when the voice of the shofar waxed louder
and louder, Moses spoke, and God answered him by a
voice’ (Exodus 19: 16, 19).
The voice of the shofar also reminds us of the future
redemp on, in connec on with which the prophet
Zechariah (whose name, incidentally, means ‘God remembers’) writes poe cally: ‘And the Lord shall be seen
over them, and his arrow shall go forth as the lightning;
and the Lord God shall blow the shofar, and shall go
with whirlwinds of the south.’
Philo of Alexandria has important things to say about
our fes val (which he calls hieromenia, ‘sacred month’),
and his words s ll resonate today a er two thousand
years. He explains that it has two symbolic meanings,
one directed to the Jews par cularly, the other addressed to the whole of humankind.
For the Jews, he says, it is a reminder of the revela on
at Sinai, when the voice of the shofar sounded forth,
striking terror even into people far away, at the ends of
the world, so they would understand that something
momentous was taking place. ‘And indeed what could
people receive that is migh er or more proﬁtable than
the general laws which came from the mouth of God?’
The other meaning refers to the trumpets that are
sounded to announce a war. A er men oning conﬂicts
within communi es and invasions by foreign armies, he
comments, remarkably, that
there is another kind of war, not of human agency,
when nature is in conﬂict with itself, and her parts
a ack each other, and her law-abiding sense of
equality is overcome by a greed for inequality.
Both these wars wreak havoc on the earth. The
enemy cuts down fruit trees, ravages the countryside, and sets ﬁre to food and the ripening corn,
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These are my ques ons: it is for each of us to ﬁnd our
own personal answers.
I send you my sincere wishes for a be er year ahead and
many years to come.
Tizku leshanim rabbot! Anyos munchos i buenos! Hronia
polla!

Nicholas de Lange, Etz Hayyim’s Visi ng Rabbi
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it represented the shi that we’d all been wai ng for: a
return to pre-pandemic synagogue life of sorts. We decided to hold our Seder dinner inside the synagogue and
the northern courtyard because our usual venue was
not able to accommodate us this year. With Nicholas as
our Visi ng Rabbi, we listened to the story of the Exodus
from Egypt, drank four cups of wine, and partook in the
symbolic foods placed on our Seder plates such as
boiled eggs, bi er herbs and charoset (prepared by
Ahouva) and then celebrated the freedom of the Jews
by enjoying a buﬀet dinner for which Havurah and staﬀ
members, most notably Theo, Carleen and Anja, provided diﬀerent dishes. It was a truly communal eﬀort this
year and thank you to everyone who came together to
make it a real success. As a result, we’ve decided to hold
our future Seder meals inside the synagogue which was
something that Nikos had done almost twenty years
earlier. Finally, we celebrated Shavuot in May when we
commemorate the giving of the Torah on Mount Sinai
and the grain harvest for the summer, again a small
aﬀair with only about ten people, although Shavuot in
2023 will be held on a much larger scale as we hope to
celebrate the installa on at Etz Hayyim of a new Sefer
Torah.
Alexandra Ario

Looking Back at 2021 at Etz Hayyim
As we all remember, 2021 was another year marked by
the Covid-19 pandemic and the restric ons imposed to
combat its spread that have aﬀected us all in so many
ways. Having reopened at the end of May 2021 a er a
long ﬁve-month lockdown, once again Etz Hayyim began
to host regular Kabbalat Shabbat services on Fridays
mostly for its local Havurah members, although numbers were strictly limited to ﬁve people inside and ﬁve
people outside in the courtyard throughout most of the
year. It was the ﬁrst me since the synagogue’s reopening 21 years ago that we had to turn visitors away who
wanted to join us on Fridays for Kabbalat Shabbat, and
also for the High Holidays of Rosh Hashanah, Yom Kippur and Sukkot in September/October and Channukah
in December. As an inclusive place of worship, as well as
a vibrant community and cultural centre, Etz Hayyim
welcomes everybody through its doors, and therefore
the task of telling people that they couldn’t a end was
especially diﬃcult for us. Just like the year before, we
knew the holiday season at Etz Hayyim was going to be
a li le diﬀerent than usual; socially-distanced services
with very few a endees compared to normal mes and,
moreover, no community Seder for Rosh Hashanah at
nearby Ela Taverna. However, unlike 2020, we were
lucky to have our Visi ng Rabbi Nicholas de Lange on
hand to lead our holiday services and provide a muchneeded morale boost among our Havurah members
some of whom occasionally despaired at our everdwindling numbers.
We held the 5782/2021 Rosh Hashanah (Jewish New
Year) services as we do every year at the synagogue in
early September with just a few of our Havurah members. A er a fairly sombre Erev Rosh Hashanah service,
about ﬁ een of us reconvened in the synagogue’s north
courtyard where, like the year before, we set up a few
socially-distanced tables and chairs with help from To
Xani restaurant and all sat down to enjoy our communal
Seder meal at candlelit tables sea ng four. Apples
dipped in honey, pomegranates, dates, Persian rice, apple pie, spinach pie, mushroom pie, challah, couscous
and ﬁsh were consumed, most of the smaller dishes prepared by Havurah members like Ahouva, and the ﬁsh by
Maggie at To Xani. Many of these dishes were favourites
of Nikos and are featured in his Cookbook of the Jews of
Greece. It felt very in mate and atmospheric compared
to Ela Taverna, our usual venue for community Seder
meals. The next day, Nicholas again led the Rosh Hashanah morning service inside the synagogue, with a few of
us standing outside in the courtyard.
Yom Kippur (Day of Atonement) was a typically quiet
and subdued occasion with about ten of us present for
the ﬁrst prayer service, Kol Nidre (All Vows) which takes
place before sunset on the evening of Yom Kippur.
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There were fewer people in a endance for the following
morning prayer service which I always personally enjoy
because of the light that streams through the windows
on the synagogue’s north façade illumina ng all of the
white silk prayer shawls which are worn by the men in
a endance. I also like the blowing of the Shofar normally
performed by Havurah member, Dennis, who unfortunately couldn’t join us last year. Instead, our new Havurah member, Mike, blew the ram’s horn which was more
like a bleat than a blow. Nicholas held his customary informal discussion during the day me Yom Kippur service
about the themes of repentance and forgiveness, among
other topics. Yom Kippur ended with the Neilah
(‘closing’) evening service and the ﬁnal blowing of the
Shofar by which me all of those members who had
prayed and fasted all day were ready to snack at our
communal table which had been especially laid out in
the north courtyard to mark the end of Yom Kippur.
Not long a erwards, Beznik, our caretaker, built the Sukkah (hut) in the north courtyard for the holiday of Sukkot
(Fes val of Tabernacles) celebrated over the last week of
September/early October when we remember the wandering of the Jews in the desert a er the Exodus from
Egypt. We at Etz Hayyim, along with our visitors, always
like to sit inside the Sukkah and eat our breakfast and
lunch under the canopy of hanging fruit, and the lulav.
Visitors o en express their surprise walking through the
Rothchild Gate and seeing our Sukkah for the ﬁrst me,
not to men on our Etrog tree, both of which provide, it
seems, a quintessen al Instagram moment! With Nicholas, we held the morning Shachrit prayer service that included a reading from Kohelet and then a ﬁnal service at
the end of the week of Sukkot.
Our last holiday of 2021 was Chanukkah (Fes val of
Lights) which commemorates the recovery of Jerusalem
and the rededica on of the Second Temple at the start
of the Maccabean revolt against the Seleucid Empire in
the 2nd century BCE. Taking place at the end of November, Chanukkah was very quiet with only a few Havurah
members present including Theo, Carleen, Ahouva and
David Ben Ivgi who is o en responsible for leading prayers at our services where necessary and baking his delicious Challah and other dishes, along with Ahouva, for
our community events and meals.
Pesach (Passover) took place in mid-April when we were
ﬁnally able to invite about forty-ﬁve par cipants, both
local and interna onal, to our service and the community Seder dinner a erwards. We would have invited more
guests as in past years except that Greece s ll then had
in place Covid-19 restric ons un l early May and we
were having to turn visitors away. Nevertheless, Etz Hayyim was full for the ﬁrst me in two years, everyone
si ng side by side, talking, praying, singing, laughing and
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Pesach and Mimunah
In 2022 (5782), Pesach unusually started and ended
with two Shabbatot (15 to 23 April). Rabbi Nicholas de
Lange conducted the services and the Seder which, for
the ﬁrst me in over twenty years, took place inside the
synagogue. It was a very inspiring Seder, full of joy,
gra tude for having go en over the pandemic (so far)
and last but not least, delicious food and wine that had
been prepared by the volunteers, Carleen Rehlinger
(ASF) and Theodor Wihrheim (Gedenkdienst). Konstann had made Haminados and To Xani restaurant provided tables, glasses, plates and cutlery needed for such a
big meal. Ever so busy were Theo and Carleen. Their
enthusiasm and keen interest in the rituals of the chag
were impressive and they some mes made us think
about standard set topics in a new and fresh way with
all of their ques ons.
In previous years (before the pandemic began), the Seder had taken place in restaurants, but it turned out to
be a very good decision to hold it inside the synagogue
as it was akin to celebra ng in the more in mate surroundings of the congrega on’s living room. The benches had been rearranged along tables, beau fully set by
Anja and Alex, with the focus on the Rabbi’s table from
which he led the Seder. Coming from the Rhineland myself, I always have in mind the Seder men oned in Heinrich Heine’s novella, “The Rabbi of Bacharach”, in which
a pogrom is described, as so o en ini ated on Pesach.
However, the ever-peaceful atmosphere of Hania and
the feeling of Spring pushed away such sombre
thoughts and made it possible to fully focus on the PeJottings 29

sach message of freedom – now being especially relevant given Russia’s a ack on Ukraine and Erdogan’s
threats to Greece.
On Saturday night, the Eighth Day, the congrega on was
joined by Rabbi Chaim Moscovitch and his wife, Denise,
who were visi ng Hania for the ﬁrst me. Chaim was
born in Sunderland and lives now in Gateshead, North
… con nued on page 9.

Carleen and Theo preparing the Seder meal.
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Havurah and Holidays

egg is also a consistent presence – presumably because,
like the green leaves, it symbolises the springtime. However, the egg is often considered (like the lamb) to be a
symbol of the animal sacrifices which were once a part
of Jewish worship.
After we have said the first series of blessings we lift the
tray and pass it round the room over the heads of the
participants. According to the Cretan prayer book I mentioned earlier, ‘He [the leader of the Seder] takes the
tray containing the cooked dishes [the egg and roasted
meat] and they put it on their heads, and he begins the
Seder…’. After this we recite the prayer ‘Ha lahma…’:
‘This is the bread of poverty, which our ancestors ate in
the land of Egypt…’.
What is the origin of this curious custom? We read in
the Babylonian Talmud (Pesahim 115b): ‘Rav Simi ben
Rav Ashi said: We remove the table before him who recites the Haggadah…’ The Talmud continues: ‘Why do
we remove the table? The School of Rabbi Yannai say:
So that the children notice it and ask about it.’
The 11th-century Romaniot synagogue poet Benjamin
ben Samuel writes this idea into one of his poems:
What is the reason that the table is removed from its
place?
In order that the young people should ask, ‘Why is this
night different?’

A contemporary early north French synagogue poet,
Joseph ben Samuel Bonfils (Tov Elem) has an identical

by Rabbi Nicholas de Lange

וצריך להיות בקערה ג׳ מצות וב׳ מיני תבשילין בצה וצלי וכרפס
וחרוסת וחסא ומרור ומלח
‘And there should be on the tray 3 matsot and 2 kinds of
cooked dish, an egg and roasted meat, and karpas (green
herbs) and haroset and lettuce and maror (bitter herbs)
and salt’

In a much older fragment of manuscript, found in the
Cairo Genizah, and probably written in the 11th or 12th
century, we read (in Greek, with some words missing):
8

This text was published online for Pesah 5782/2022; we document it
here for the readers of Jottings.

Pesach and Mimunah | con nued from page 7 ...

The Brass Tray

Prominent on our Seder table is a large round brass tray.
On the tray are three matsot (round pieces of unleavened bread) and four little brass bowls, containing, respectively: a roasted lamb shank bone, some lettuce, a
roasted egg and haroset (a brown sweet paste). These
are all symbolic foods, and derive from very old tradition.
In the University Library in Cambridge we have an old
prayer book containing the Haggadah (the seder service); it was probably written in Crete in the 15th or
16th century. In this manuscript we read (in Hebrew):

couplet, except that he replaces ‘table’ by ‘plate’. This
leads me to my closing thoughts about the brass tray.
When the Talmud talks about a table being removed, it
undoubtedly has in mind a large tray, which can stand on
a low stand. Such tables are still common in the Middle
East. It is easy to lift and remove or raise the tray. While
the tray is commonly made of brass, it can be woven like
a basket, as in our Genizah fragment. In north France
and other places the Seder was conducted over a massive wooden table, as we can see in some illustrated haggadot. Obviously there was no question of removing or
raising such a heavy piece of furniture, so this practice
was discontinued (as the north French commentator
Rashi remarks on the passage in the Talmud) and the
ritual foods were placed upon a plate instead.
Our brass tray is a relic and reminder of the older Middle
Eastern and Byzantine practice. And we place on it the
ritual foods mentioned in the Mishnah, according to
some manuscripts: matsa, lettuce, haroset, and two
‘cooked dishes’, the egg and the roasted meat.
I hope you have enjoyed this little trip with me through
some of the byways of our Pesah traditions.
I hope we are all found worthy to celebrate the Seder
and the festival of Pesah in joy and peace, mindful of the
sufferings of all those in today’s world who are uprooted
into the unknown wanderings of exile, and with our eyes
firmly fixed on the glorious redemption which is promised to us all.

( קריאש אופטון...) קנאישין איש טו קנישקין אופשריאה קאבגא קאלש
‘And there should be on the basket (kaniski) fish and eggs
and salt (...) and roasted meat’

The word kaniski signifies a wide, shallow basket, perhaps
more like a wicker tray. The same word can also mean an
offering or gift, and maybe that is why it was used in this
case. Kaniski is similar to the term kanistri or kanistra
which is used by Romaniots today for the Passover tray
(compare modern Greek kánistro, a basket). In another
Genizah fragment it is called pinaki (in ancient Greek pinax
can mean a wooden dish or a platter, and the Aramaic
equivalent pinakh is used in this meaning in the Talmud).
From these old manuscripts, we can see that the traditions
about the contents of the tray are quite fluid, but there
are a few essential items, notably the matsot, the roasted
meat and the maror. The Mishnah (Pesahim 10.3) lists
matsa, lettuce and haroset, but there is disagreement
about whether haroset is obligatory. Some manuscripts
add ‘and two cooked dishes’. The Babylonian Talmud
(Pesahim 115b) mentions matsa, maror and haroset. The
Jottings 29

England. Besides being a Rabbi, Chaim is also a talented
cantor (with a poignant Ashkenazi Nusach), a sofer and
an expert in Halacha. With his beau ful voice, he led the
last services of the chag and his fascina ng conversa on
with Rabbi de Lange and us was altogether an enriching
experience which con nued throughout Mimunah. Celebra ng Mimunah, the night when Pesach ends, is a
tradi on that derives from the Jews of Morocco. The
origins of this tradi on seem to be somewhat uncertain,
but it is ﬁrst men oned in a 19th century text. For me, it
was the ﬁrst Mimunah I experienced and I now realise I
should have said Shehecheyanu.
A er Arvit and Havadala, we gathered in the synagogue’s courtyard where a light supper was arranged,
full of delicious Chametz, which we had le out during
the last week. Par cularly memorable were the tasty
kalitsounia and fresh bread! Si ng down, we at ﬁrst
discussed the diﬀerent theories about the origins of
Mimunah. Some people assume that it reminds us of
the day of the death of Rabbi Maimon Ben Josef who
lived in the Moroccan city of Fès and who died on the
last day of Pesach in 1170. More popular is a connec on
between Mimunah and Rabbi Maimon’s son, the Rambam, Moses Maimonides (1138–1204), the most important Jewish religious philosopher of the Middle Ages.
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Central to his works are the so called “Thirteen Principles
of Faith” under the headline‚ Ani Ma’amim, or in Arabic,
Ma`amin Ana which in the local Moroccan dialect turned
into Maimuna. The return of the Messiah - may he come
soon – is one of these principles. A theory now says that
Maimuna was the gree ng that the local Jews said to
cheer themselves up over the disappointment that the
Messiah once again had not turned up during Pesach.
Yet, Maimuna also can derive from Emuna, that is, the
belief in the past salva on from Egyp an bondage and
the future Messianic Age. Others connect the term to
Ma’amun meaning ‘wealth’ in Arabic and Mazel or Mammon in Hebrew for ‘money’.
As the evening progressed and the sounds from outside
the synagogue’s courtyard became quieter, thoughts
about the history of Hania’s Jews came to the forefront
of our minds. Si ng below the remains of the former
Talmud-Thora School that faces the synagogue’s northern courtyard, we realised how important it is that this
ruined and desecrated building (it’s a bar now) also becomes part of Etz Hayyim – as an archive and once more
as a place of learning and studying. May we be able to
raise enough zedakka for this project; may it happen
soon!
Joachim G. Jacobs
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Finding Etrogim on Crete
One of the lessons learned during the Covid-19 pandemic is that we cannot rely on the shipments of Lulav and
Etrog from Israel which, un l recently, was the usual
way to obtain these items essen al for the holiday of
Sukkot. Only a few years earlier, we had planted a myrtle and willow in the Etz Hayyim courtyard because we
found that the myrtle and willow twigs in the readymade Lulav sets were almost always withered and
moldy by the me they arrived for Sukkot. Then in 2020,
we didn’t receive a Lulav from Israel due to the Covid
restric ons so we improvised and ﬁ ed the Lulav from
the year before with freshly cut twigs of myrtle and willow. We were also probably the only community in
Greece which had a real Etrog for Sukkot as we simply
picked our Etrog from the tree planted by Nikos in the
early 2000s in the Etz Hayyim courtyard. This year, the
Etrog tree sadly did not bear any fruit and we could not
be sure if the Lulav shipment from Israel would arrive on
me. We faced a conundrum.
Then I remembered Nikos telling me that Etrogim, or
kitra as they are called in Greek, were grown on the island in large numbers un l the early 1990s. Of course,
we also have historical sources informing us that in the
Middle Ages, Etrogim were exported from Crete along
with kosher cheese and wine. In order to avoid the awkward posi on of not having an Etrog for Sukkot which
we faced in 2021 when our tree bore no fruit, we began
researching whether kitra might s ll be grown somewhere on Crete. Wikipedia told us that the village of
Garazo in the Milopotamo region, southeast of Rethymnon, holds a kitra fes val every year which got our
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hopes up; surely there must be kitra available if there is
an annual fes val! It turned out that supply was not
quite as abundant as we had ini ally an cipated, but
with a few phone calls, we then located one of the last
two growers of kitra/Etrogim on Crete. We arranged to
go on a li le staﬀ excursion to Garazo and meet Vassilis
Klados to secure an Etrog for this year’s Sukkot. On the
phone, he asked us how many kilos of kitra we would
need and when we told him that we needed just one or
maybe a couple, he was quite surprised that we would
travel halfway across the island for one or two fruit.
We set out on our journey in late August with the intent
on speaking with Vassilis about the liturgical use of the
Etrog at Sukkot and to query him about the history of
Etrogim produc on on Crete; maybe he had heard about
the Cretan Jewish Etrogim produc on during the Middle
Ages. Vassilis met us at the agricultural coopera ve at
Milopotamos, but since the kitra he had already picked
for us were gigan c and none had a pitom, which makes
an Etrog par cularly valuable for Sukkot, we asked him if
we could perhaps see his orchard for ourselves and look
for Etrogim with a pitom. We got into his pickup truck for
the last couple of hundred metres on a bumpy dirt road
un l we arrived at the orchard with about thirty fairly
short Etrog trees full of fruit of all sizes – and with very
long and pointy thorns that were almost invisible given
that they were just as green as the tops of the twigs.
We quickly no ced that none of the Etrogim on the trees
had a pitom, so we were probably looking at a variety
that naturally shed their pitom. As Vassilis let us pick any
Etrogim we wanted, we had the opportunity to also pick
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one that would ﬁt the small wooden box that we use for
Sukkot. On the way to the orchard in the car, we had told
Vassilis about the fes val of Sukkot and the important
role of the Etrog in the fes val rituals. While he did not
know anything about the medieval Etrogim produc on
on Crete, he spoke about the demise of the local kitra
produc on in the early 1990s. As we were leaving the
orchard, he also said – quite to my surprise – that un l
1990, the en re produc on of kitra from the local coopera ve was exported to East Germany for “some Christmas cake that they make there.” As I am myself from
Dresden, the very city which is famous for this Christmas
cake called Stollen, I have repeatedly told visitors who do
not know what an Etrog is that they might know it as the
candied citron skin which is a main ingredient in Stollen
and other cakes. Listening now to Vassilis’ story about
the kitra being exported to East Germany gave me pause
for thought as it means that very likely as a child I had
already eaten this fruit from Crete without even knowing
it. However, German reuniﬁca on eﬀec vely ruined the
kitra produc on on Crete because the East German Stollen producers no longer ordered the fruit from this island
a er 1990 and the local coopera ve went bankrupt.
Today, there is no market for Cretan kitra/Etrogim and
Vassilis maintains the trees in his orchard apparently only for infusing tsigoudia, the Cretan trester spirit, with
the ﬂavour of the fruit. We concluded our visit with a
tas ng of this special spirit and with the assurance from
Vassilis that he would be happy to supply us with kitra/

Etrogim whenever we needed and that he would also
visit Etz Hayyim Synagogue during his next trip to Hania.
The small Etrog we picked that day was used during the
Erev Sukkot service as the Lulav arrived from Israel once
again late.
Anja Zuckmantel

A le er from Adele Graf
Dear Natalie’s friends,
I can hardly believe that we’re already approaching the ﬁrst
anniversary of Natalie’s death.
To mark the date, I've put together a short book of poems
Natalie wrote a er she published Orange Tree in 2018. My
thanks to Giorgos Androulaki and Francesca SweeneyAndroulaki for the wonderful photos in the book.
In Jewish tradi on, close rela ves burn a memorial candle
on the anniversary of a death. Natalie herself lit candles for
family members. This poetry collec on is my candle for her
— her own words burning on.
I know Natalie would have wanted to share the last versions
of her poems with you, her friends. This gi , through me, is
from her. […]
Compiling and sharing these poems is the last thing I’ll ever
be able to do for Natalie: my sister, our poet and friend.
Wishing you all the best,
Natalie’s sister, Adele.
Earlier this year, we received the above message from Adele Graf, sister of our late Havurah member Natalie
Ventura (z”l). Adele has oﬀered to send copies of the book to anyone who would like a copy (as long stock
lasts). She can be contacted at adele.graf1@gmail.com.
Jottings 29

11

Recent Events

Holocaust Memorial Day 2022 at Etz Hayyim
On 6 January, the Prefecture of Hania and the Not-forProﬁt Corpora on Etz Hayyim co-hosted an event on the
occasion of Holocaust Memorial Day. Due to the Covid19 measures in place at the me, the event was by invita on only and a ended only by public oﬃcials: Victor
Eliezer (General Secretary of the Central Board of Jewish
Communi es in Greece), Panagio s Simandirakis
(Mayor of Hania), Dimitris Michelogiannis (representa ve of the Prefecture of Hania). Gree ngs were
sent by Manousos Voloudakis (Member of Parliament
for Hania, Nea Dimokra a) and Ahmed Kasimi, the
Imam of the mosque in Hania.
The event began with an introduc on by the President
of the Board of Trustees of the Not-for-Proﬁt Corporaon Etz Hayyim, Vassiliki Yiakoumaki (Professor of Anthropology, University of Thessaly), who discussed the
ra onale and historical circumstances for the establish-

ment of Holocaust Memorial Day and its implementa on
in Greece a year before the United Na ons established
the Interna onal Day of Commemora on in memory of
the vic ms of the Holocaust.
The public oﬃcials reiterated in their speeches the importance of commemora ng the vic ms of the Holocaust
also on the local level.
The event concluded with a guided tour for the par cipants through the former Jewish Quarter of Hania. This
ini a ve by the Etz Hayyim staﬀ aims to raise awareness
about the pre-war Cretan Jewish community in the public memory of the town through personal stories of former Jewish community members and historical documents. A digital version of the tour is also available in
English and Greek on the Etz Hayyim website. (www.etzhayyim-hania.org/the-jews-of-crete/hania-jewishquarter-virtual-tour/)

2022 Annual Memorial for the Vic ms of the Tanais Sinking and Hashkabah

Xanio ka Nea ar cle
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For the first time since 2020, the annual memorial service for the victims of the sinking of the Tanais took
place at the monument in Hania’s Koum Kapi neighbourhood on 10 July this year. Just like in 2020, the memorial prayers for the three groups of victims – the Jewish community of Crete, the Greek Orthodox Christian
members of the Cretan Resistance and Italian prisoners
of war – were conducted by the Rabbi of Athens, Gabriel Negrin, the Greek Orthodox Metropolitan of Kydonia
& Apokoronas, Damaskinos, and Father Lucas Romani of
the Catholic church in Hania.
Memorial addresses were given by the Mayor of Hania,
Panagiotis Simandirakis, a representative of the Prefect
of Hania and Victor Eliezer, Secretary General of the
Central Board of Jewish Communities in Greece. Also
among the seventy or so attendees were the former
Greek Foreign Minister, Dora Bakogianni, several members of the Board of Trustees of the Not-for-Profit Company and some descendants of the Cretan Jewish community.
The official memorial event at the monument was followed by the Hashkabah (memorial service) for the Cretan Jewish community at Etz Hayyim Synagogue led by
Rabbi Gabriel Negrin. As has become our tradition, the
poem “Memorial Service” composed by our muchmissed Havurah member, Natalie Ventura (z”l) was
read; the English version was recited by our young summer intern, Alexandros Yiakoumakis. Poet Maia Evrona,
our then Fulbright Scholar in residence, also read several of her own poems. Eventually, the names of the victims of the Cretan Jewish community were read aloud
and candles lit in their memory by all of the participants.
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On 23 July, the local newspaper, Haniotika Nea published
a two-page article by Etz Hayyim’s President of the Board
of Trustees, Vassiliki Yiakoumaki, and Administrative Director Anja Zuckmantel about the sinking of the Tanais,
the loss of the Cretan Jewish community and its repercussions for the social and cultural life in Hania. (see image below).
At Etz Hayyim, we are now planning for the 80th anniversary of the sinking of the Tanais ship to be held in 2024.
With the involvement of a group of international and
local artists, researchers, as well as descendants of the
Cretan Jewish community, we hope to organise a series
of events throughout the year including art exhibitions,
musical performances, readings, school projects, and an
historical exhibition, among others . As we are still in the
planning process, we welcome ideas and suggestions.

Photo top © Manoël Pénicaud; above © Hanio ka Nea
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We Must Remember All Vic ms of the Tanais Sinking
Speech by Scholar Stavros Sfakiotakis at the Annual Memorial Service at Makasi Fortress
This event takes place every year on 15 June and commemorates the anniversary of the arrest and the imprisonment of
300 Cretans in 1943 in the Makasi fortress as retalia on for the kidnapping of German General Kreipe by the Resistance
organisa ons. The Cretan Jewish community was imprisoned in June 1944 in the same spot before its members were
ﬁnally murdered in the shipwreck of the Tanais some days later. This second event has been totally ignored by all the
memorial ceremonies that took place at the Makasi over the last few years. There are memorial plaques bearing the
names of the 300 Chris ans, but there is not a single reference to the cap vity of the Jews in that same space one year
later. I am par cipa ng for a second me in this ceremony (the ﬁrst me was in 2019 and my speech subsequently published in Jo ngs 25) as a representa ve of the high school teachers of Heraklion. Given the systema c ignorance of the
Jewish presence from the city authori es, I chose to present the following speech:
Ladies and Gentlemen,
It is a great honour and joy to be here again in this holy
place which is watered by the tears and blood of our ancestors. We gather each year on the 15 June to honour
the memory of those people who lived through moments of martyrdom in this prison. Young and old people, men, women and children, Chris an (Orthodox and
Catholic) and almost all the Jews of Crete were incarcerated here under miserable condi ons, some of the last
days of their lives. Most of them were unaware of how
long they would stay in the Makasi fortress or what their
future would be, and how their end would come. For
sure, they endured moments of great psychological and
physical hardship unimaginable to most of us. However,
this is not our purpose here today. We cannot put ourselves in the shoes of these people, even those people
who have family or kinship es with the Makasi fortress
prisoners. Most of the prisoners perished either here or
in the concentra on camps of the Third Reich or in the
shipwreck of the Tanais. A few returned and con nued
on with their lives carrying the burden of the experiences
they had lived through.
Today’s residents of our city have lived a diﬀerent life.
We haven’t had to face such life and death dilemmas,
thankfully. Yet, the global situa on does not allow us to
forget and be complacent. War, disease, poverty and
uncertainty about the future exist more than ever before, aﬀec ng our daily lives. Coming to this place, as
reveren al pilgrims, let’s keep in mind this thought: the
people who were imprisoned here were not supernatural heroes, but ordinary everyday people who became
heroes by facing indescribable- for us- situa ons. The
former Mayor of Thessaloniki, G. Boutaris, speaking
about the Jews of his city at a similar memorial ceremony, said that "these people did not consciously choose to
sacriﬁce their lives for a higher ideal, their religious faith
or their ideology. They did not choose death, quite simply because they did not even have the right to that
choice. And for this reason, they do not deserve to be
treated as saints today by any of us. They were human
and that's what they wanted to be."
So what are we doing here today? What is the role of
such a ceremony taking place every year with the same
14

monotonous and repe ve rou ne? Do we, today's residents of the city, have an awareness of where we are
when we take our walk along the walls, admiring the
beau ful view and enjoying the landscape of the city?
Are the city authori es doing something to s mulate the
historical consciousness of our fellow ci zens? The Makasi memorial was erected as a result of the personal
ini a ve and research undertaken by Mr. Ele herios
Foinitsis otherwise the place would have been forgo en
like so many other sites in the city. Yet, even today when
I visit this place (alone or accompanying students from
my school), I recall in my memory the lines of Sophocles
from the prologue of An gone where the heroine says:
“Look—what’s Creon doing with our two brothers?
He’s honouring one with a full funeral
and trea ng the other one disgracefully!
Eteocles, they say, has had his burial
according to our customary rites,
to win him honour with the dead below.
But as for Polyneices, who perished
so miserably, an order has gone out
throughout the city—that’s what people say.
He’s to have no funeral or lament,
but to be le unburied and unwept,
a sweet treasure for the birds to look at,
for them to feed on to their heart’s content”.
(Transla on by Ian Johnston, Vancouver Island University, Canada, 2005.)

The memorial and today’s ceremony in Makasi brings to
my mind exactly that sen ment. The Greek Chris an
members of the Resistance groups have found a place in
our collec ve memory. Their names (at least most of
them) are included on the memorial plaques around us.
However, our Jewish fellow ci zens who were martyred
in the same place and for the same ideals have been
conspicuously ignored for years by the oﬃcial historical
memory. The city s ll func ons today as another Creon,
honouring one dead, but con nuing to ignore the other.
Not paying burial honours to the dead was a mortal sin
from ancient mes, a tradi on that con nued uninterrupted throughout the Chris an era un l today. Yet, in
Makasi, the sin con nues. Some of the dead are more
important than others. I clearly don't believe that this
was done on purpose. It's just that the Chris an dead
con nued on page 17.
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Holocaust Memorial Commemora on 2022 at Leicester Museum and Art Gallery, UK
In Jo ngs 28, we reported on George Sfougaras’ Light in the Darkness installa on project which the Cretan-Bri sh
ar st created for Holocaust Memorial Day 2022, using photographs of members from the lost Cretan Jewish community. On the following pages, we hear about the project from Linda Harding (Community Engagement Oﬃcer of Leicester
Arts and Museums), Claire Jackson (member of the Leicester Holocaust Memorial Day Commi ee) and ar st George
Sfougaras himself.
For the past ten years, Leicester Museums & Galleries
have been working towards crea ng a sense of inclusion
for all at our museum sites. We aim to ensure that our
exhibi ons and objects are relevant to all of our city’s
diverse communi es and that key community fes vals
and events are remembered or celebrated within our
museums. Leicester Museum and Art Gallery, our ﬂagship museum, is one of the ﬁrst Museums of Sanctuary
within the UK. The museum explicitly welcomes asylum
seekers and refugees and challenges both prejudice and
myths about new arrivals and other forms of hatred and
discrimina on. Leicester Museums & Galleries have celebrated Refugee Week for many years and since 2017,
we have held regular Holocaust Memorial events to remember those murdered and displaced during the Holocaust. We have linked these events of remembrance
with present-day genocides and conﬂicts which have
killed and which have made refugees of so many people
from across the world today. Leicester is home to large
numbers of refugees and those seeking asylum, as well
as communi es of many faiths, so we seek to do our
part to make sure that our city remembers and learns
from the past and fosters a sense of humanity and acceptance to all.
Leicester Museums & Galleries have been fortunate to
have built an ongoing partnership with local ar st,
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George Sfougaras. In previous issues of Jo ngs, you may
have read about his installa on Light in the Darkness
which was commissioned as a response to ‘Thou Shall
Not Kill’. This artwork consists of fragments of a triptych
by Johannes Ma haeus Koelz. Koelz was forced to cut his
an -war masterpiece into many pieces and send it to
supporters around the world when he escaped from Nazi
Germany. George’s work, focusing on hope and remembrance, was shown in Leicester Museum and Art Gallery
for two months and in other local venues. In 2020, a
Sanctuary Wall of hundreds of birds ﬂying ny people to
freedom and safety was made by groups of refugees.
The installa on was accompanied by George’s moving
drawing inspired by the works of Käthe Kollwitz from the
museum’s world class German Expressionism art collecon. This exhibi on commemorated both refugees and
those escaping from the Holocaust. At the Holocaust Memorial event alongside the exhibi on, Jews who escaped
to the UK as children on the Kindertransport spoke of
their experiences and the Wiener Library Kindertransport exhibi on was displayed. Leicester Museums
and Galleries are part of Leicester City Council which has
been working with partners to mark Holocaust Memorial
Day for many years.
The COVID-19 restric ons prevented the hos ng of ‘live’
events over the past two years, but this year, we have
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A Message from Leicester
by Claire Jackson
the opportunity to work again with George Sfougaras
and Claire Jackson. Claire, a member of Leicester’s Neve
Shalom community, helped to develop a really impac ul
Holocaust Memorial Commemora on event. The installa on created by George for the museum service is explained more fully in Claire’s ar cle. It was exhibited in
the German Expressionism Gallery at Leicester Museum
& Art Gallery for three months, as well as being shown
to the public on a giant screen in Leicester city centre
and in other venues in the UK and across the world. The
event itself featured an introductory talk by the renowned academic, Professor Newman followed by readings of the tes monies of Holocaust survivors and of the
family story of Claire’s father. Although we had hoped
to include talks by Holocaust survivors themselves, the
new Omicron variant arrived in the UK and so these

talks had to be replaced by moving ﬁlmed footage of
their stories. The Wiener Library again loaned an exhibion recoun ng the origins and history of the organisaon from its forma on in response to the Holocaust to
its current educa onal role. The na onal Founda on
Stones project took part in the event, running workshops
for adults and children. Par cipants were invited to decorate stones to remember Holocaust vic ms and those
lost in recent genocides and seeking sanctuary from persecu on and conﬂict today. The photo shows stones decorated by local Jewish par cipants to remember those
murdered in the Holocaust. All of the stones will become
part of the founda ons of the new Holocaust Memorial
in London which is currently in progress.
Linda Harding

Holocaust Memorial Day 2022 in Leicester
I was honoured when asked to create something that
would commemorate the tragic events of the Holocaust
for Holocaust Memorial Day in January, 2022. As I love
literature and reading, I wanted to recreate a large book
that could be read by visitors so I reworked two books in
a form that would be projected as a ﬁlmed version of
one large book en tled 'In Remembrance'. The pages
turned by themselves and thus 'guided' the audience
through the text. The animated book presenta on comprises Tales from the Old Fort Town and One Winter's
Night in Prague both of which are based on the eponymous books.
The ﬁrst book remembers and laments the loss of the
Greek Jewish Romaniote and Sephardi communi es of
Crete during WWII. It was originally made as a book and
sent to Etz Hayyim Synagogue in Hania which kindly
published it in 2018. It is a tribute to the Jewish community of my fellow Cretans whose existence was revealed
to me by my mother's recollec ons of the German occu16

pa on of the island. The second book pays homage to
the rich Ashkenazi heritage and storytelling tradi on of
Eastern Europe as a simple children's story. I was moved
to write it a er my visit to Europe's oldest ac ve synagogue, the Old New Synagogue (Czech: Staronová
Synagoga), also called the Altneuschul, situated in Josefov in Prague. It was an a empt to capture something of
the melancholy beauty of the building and of that city’s
Jewish community. The poetry that accompanies the ﬁrst
book is by renowned Jewish South African poet, Shelley
Tracy. The haun ng composi on in oud and clarinet that
accompanies the presenta on is by the talented Israeli
composer, Gal Hever. I asked Gal to create a piece that
reﬂected both Sephardic and Ashkenazi tradi ons and
his haun ng composi on seemed to perfectly ﬁt the ﬁlm
and its messages of loss and hope. The ﬁlm can be
viewed here: h ps://vimeo.com/657007907
George Sfougaras
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I am a member of the Leicester Holocaust Memorial Day
Commi ee and unfortunately, we have not been able to
hold our usual commemora ve events for two years due
to the Covid-19 pandemic. We were therefore very
grateful to Linda Harding at the Leicester Museum for
organising a number of HMD events in 2021 and 2022
that included ﬁlm showings, as well as readings of tes monies of Holocaust survivors. I enjoyed seeing the exhibi on on loan from the Wiener Library describing its
own story. There was also a room where visitors could
inscribe large stones. The organisa on Founda on
Stones invites people to paint a stone in remembrance of
the six million Jews murdered in the Holocaust and all
other vic ms of Nazi persecu on. We could also choose
to dedicate our stones to those murdered in subsequent
genocides in Cambodia, Rwanda, Bosnia and Darfur. I
am planning to produce 17 stones in memory of my own
family members who perished and I’ll then send them to
the organisers in London. In due course, the stones will
form the founda ons of the new Holocaust Memorial
and Learning Centre in London.
We in Leicester are fortunate to have George Sfougaras
living in our city. He supports a wide range of Leicester
organisa ons involved in the arts, along with suppor ng
projects about refugees and people in need. In addi on
to exhibi ng interna onally, George also ﬁnds me to
exhibit locally in Leicester. He prepared an installa on
for the Leicester Museum’s HMD event which was based
around the pictures, tales and poems he had created
about the history of the Jewish popula on of Crete. The
par cular tale exhibited in the slides in the museum’s
German Expressionist gallery referred to George’s excellent book, Tales from an Old Fort Town, together with
images not featured in the book. Through vivid images
and stories, George tells us of the Jews who lived on the
island, of their fate, and of course he inspires us with
tales of his own family members. I have not yet visited
Crete, but through George and his crea ons, I have begun to understand what had happened on the island
and I now have a sense of how the events of the past in
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a way endure today.
For one of the tes monials, I gave a reading from my
book about my father’s escape from a part of Czechoslovakia which is now Ukraine: Uzghorod. In order to board
a train from Czechoslovakia - there were long queues at
the sta on - Dad decided to pretend to be a German ci zen and march conﬁdently to the front of the queue. He
did this so eﬀec vely that he wasn’t asked to show his
papers. This was fortunate as his papers were stamped
with the Star of David. Dad had many adventures on his
ﬂight including joining the French Foreign Legion and
seeing ac ve service in France. Finally, he was sta oned
near Leicester as a soldier in the Czech Army in Exile and
was sent to France on a clean-up mission the day a er DDay.
Incidentally, the Leicester Museum is being recognised
for its community work. BBC Radio 4 is presen ng 20
programmes about the community work carried out by
UK museums. There will be one programme on the
Leicester Museum and its work rela ng to refugees and
the Holocaust. Listeners in Greece can tune into the programmes through BBC Sounds. The 15-minute programmes are called The Museums that Make Us.
Sfakiotakis Speech | con nued from p. 14: had descendants

who made sure to preserve their memory even in the
poli cally turbulent mes through which our country
lived. The Jewish Cretans unfortunately almost all perished, so there was no Jewish An gone to oﬀer them the
funeral honours and recite the funeral prayers. This discussion might have been unthinkable a few years ago
and no one, even if they wanted to, would have dared to
raise such a topic. Fortunately today, however, breathing
the air of freedom that the sacriﬁces of our ancestors
oﬀer us, we can talk about these issues. The city, the
authori es and all of us more widely must remember all
of our dead without making selec ve dis nc ons of
origin or religion because we want younger genera ons
to live in an even freer society which will know how to
honour and recognise the sacriﬁces of our ancestors”.
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A Conversa on with
Yael Levy and Nikos Kokolakis

This conversa on was recorded on 5 September 2022, before the third of three sold-out concerts performed
at Etz Hayyim by Yael Levy and Nikos Kokolakis, together with Giorgos Samoilis (violin), Katerina Orfanoudaki
(harpsichord) and the Can lena Choir directed by Giorgos Kaloutsis.
Yael Levy and Nikos Kokolakis are sound ar sts and composers from Israel and Crete respec vely who are
based in Heraklion. In September, they undertook a series of children’s music and art workshops at Etz Hayyim as part of their composi on-installa on Reloca ons: Polyphony and Iden ty featuring live electronics,
videos, choir, as well as violin and harpsichord performances. All three concerts were sold-out.
This work formed part of the “Anoikta Pania” (Open Sails) 2022 Contemporary Art Fes val hosted by the Municipality of Hania that involves dance, theatre, visual arts, music, cinema, and educa onal workshops taking
place at various venues across the city between August and December 2022.

Etz Hayyim: Let’s start with you telling us a bit about
yourselves and your connec on with Etz Hayyim.
Yael: We’re both composers who like to do things, not
only with instrumental music composi on, but also with
various media. We like to organically combine live instruments, electronics, ﬁeld recordings, video, visual art,
and performance art. We began working together about
seven years ago in the Netherlands where we lived un l
recently. We work as a duo and with our ensemble, focusing on mul media performances. This year we
moved to Crete and this is our ﬁrst project here. We are
very happy to be here at Etz Hayyim! We ﬁrst visited the
synagogue a few years ago as tourists and we were impressed by the history, architecture, and the spiritual
atmosphere. When we heard about the Open Sails Fes val in Hania, we thought that this might be a good opportunity for us to do a project here, especially since the
organisers were looking for new ar sts. When we approached you, you were so welcoming, and we then
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discovered that the synagogue was also a cultural centre
and so all the pieces came together. Ever since that ﬁrst
mee ng, we visited Etz Hayyim several mes and we always felt so welcomed and inspired too! It was nice to
have this connec on with you and this place while crea ng this project. We felt at home. Now we’re just about
to perform the last concert and we can say that we feel
this was a good collabora on.
Can we talk a li le about your project Polyphony and
Iden ty? How did you come up with this project and
what are the ideas behind it?
Nikos: Reloca ons: Polyphony and Iden ty is the second
of a series of pieces around the idea of reloca on. It has
to do with reloca ng sounds, ideas, and images from
places that belong to diﬀerent contexts and observing
and working with the interac on with one another.
We feel that Etz Hayyim has a unique iden ty within a
culturally rich environment. Through this piece, we ask
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ourselves several ques ons. We wonder what cons tutes the uniqueness of Etz Hayyim. How does this place
interact with its environment? What does it take and
what does it give? How does it maintain its iden ty within such a diverse environment? What makes it Etz Hayyim? What brings the mul -cultural polyphonic community of Etz Hayyim together? How can polyphony and
iden ty coexist in one body?
Can you tell us about how you chose the material for the
composi on? What would a visitor experience when they
a end the concert?
Nikos: The piece consists of live instrumental and vocal
music – Baroque violin, harpsichord, and a mixed choir –
electronic and processed recorded sounds, and videos
with processed images.
The instrumental music is inspired by three diﬀerent elements: the song Shalom Aleichem, the choral rendi on
of Al Naharot Bavel (By the Rivers of Babylon) by the early Baroque Jewish composer Salamone Rossi, and the
name of Etz Hayyim, which means the ‘Tree of Life’. Shalom Aleichem is a very well-known Jewish song. You can
hear and sing it at the Friday evening fes ve table and in
the synagogue during the Kabbalat Shabbat services.
I composed a solo violin piece called Six Varia ons of
Shalom Aleichem which is now published by Donemus
Publishing in the Netherlands, and based on the main
theme of the song which was composed in 1918. The
varia ons of a piece seamlessly connected with the Jewish iden ty reﬂect the theme of Reloca ons: What is
iden ty? What makes this music remain the same despite all the changes?
Al Naharot Bavel (By the Rivers of Babylon) carries a key
ques on within our project: “How shall we sing the
Lord’s song in a foreign land?” How do we preserve our
iden ty in a place not connected to it? The original piece
was composed by Rossi who was a contemporary of
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Claudio Monteverdi, one of the most famous composers
who fundamentally changed music in his me. Rossi was
a pioneer himself during this period. He was one of the
ﬁrst composers to use Hebrew in choral music. A big part
of his music is wri en in Hebrew and the style of the
Late Renaissance/Early Baroque. This was, of course,
unique for European music at the me. We are presen ng the original Al Naharot Bavel in our program
alongside a newly composed piece that draws material
from it.
Yael: The name ‘Etz Hayyim, The Tree of Life’ gave us the
inspira on of thinking about trees. During our research,
we found out that around the Hania area, there are
many ancient trees s ll standing. We visited those trees
and took photos and made recordings around them. We
observed the diﬀerences between those trees and reﬂected on them. We thought of it as a metaphor: how
does one relate to their environment, and how does one
adapt? We saw how some trees are thick and very
closed, maybe they have very long branches that are
spreading far. Some trees are so open that they spread
all over the ﬁeld and have other plants growing inside
them. We saw how the trees are so diﬀerent from each
other and how they react to the environment. This metaphor inspired our work on the video and some parts of
the music: how the trees stand and retract is reﬂected
within the music, how the music progresses, and how we
build the chords and the musical lines. We show the
diﬀerent types of trees, represen ng diﬀerent people,
diﬀerent cultures and communi es around Hania. How
are all these people, cultures, and communi es interac ng with the environment? So metaphorically, ‘Etz
Hayyim, The Tree of Life”, is one of those old trees that
are part of the cultural iden ty of the island.
Nikos: The element of water is very present in the video
images, as well as in the electronic sounds from our processed ﬁeld recordings around the ancient trees of Ha19

nia. It’s a source of life always present around those
trees. Next to it, there is also a memorial prayer for the
vic ms of the sinking of the Tanaïs and the tragic loss of
the Jewish community of Crete during the Second World
War. We wanted it to be there, but more abstractly. We
included the element of water and prayer, and we
merged the sounds with various sound techniques. So,
this prayer for the vic ms’ souls is s ll pulsa ng within
the electronic sounds of the piece.

with very good musicians, Giorgos Samoilis and Katerina
Orfanoudaki, and the Can lena Choir under Giorgos Kaloutsis. Everybody was enthusias c about the project
and that helped a lot. The repertoire was of course very
new for the musicians and the choir, but it all worked out
because everyone was in the same mindset and focused
on the project.

We’ve been talking about the ar s c implementa on.
Did you face any challenges or was it surprisingly easy
with everything coming together eﬀortlessly? How did
the project evolve for you?

Nikos: Yes, indeed. There’s one piece they sing in Greek
and three pieces in Hebrew. Yael helped with the pronuncia on and the meaning of the Hebrew texts of
course.

Yael: The project had its challenges. Some things came
more naturally because this is our prac ce, and some
things were more challenging. One very challenging element was the broad topic of iden ty that we chose. It
was diﬃcult to capture it because the topic is very wide.
We had to pick the things that we wanted to focus on,
and we had to do it quite quickly due to me constraints. I think we made the whole piece in two
months. It was very intense work. That was a challenge
because when you must do something very fast, you
don’t have the me to reﬂect on it. However, we undertook the process of reﬂec on during the me of composing. In the end, I am quite happy with the material
that we used and that it’s speaking about the points
that we wanted to express.

When you thought of the project, did you also think
about what you wanted to achieve with it? Or did you
just focus on the art and see where it leads you?

Nikos: During the process, there were a lot of ma ers to
deal with that had less to do with the ideas and more
with prac cal things concerning the organiza on, the
communica on, and the produc on side. Because of
our very short me, we needed to be fast. And the project also involved many people. Of course, we worked
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Did the choir sing in Hebrew for the ﬁrst me?

Nikos: For me, I, ﬁrst, thought that it was amazing being
in this place and being able to do this project, especially
because of Yael’s background. I remember when we ﬁrst
came here, Yael said: ‘This is a nice place, and we could
maybe do something here.’ So, it’s already a good feeling
that we had the chance to realize that here and before
this audience. Before I was introduced to Jewish culture
by Yael, I had a diﬀerent percep on of it. It was much
more distant for me then because I didn’t know anything
about it. When I ﬁrst encountered it, I felt that it was
something so interes ng and I wanted this to be communicated to the world. What is so interes ng for me is the
human approach to it, and how people are together. I
think it is something very valuable that can be incorporated elsewhere so, I wanted this to be shown.
Maybe you can also talk about the workshops for children which you oﬀered inside Etz Hayyim Synagogue
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in the week before the concerts?
Yael: Doing workshops is very natural for us because we
have been working with kids of diﬀerent ages for many
years and we like it very much. If we do a large project,
we always like to do workshops for kids which share an
aspect of the project. This me, we introduced the techniques we used for making the videos for this project.
We made some drawings with colorful paper, put them
on a light panel, and took photos of them; it was the
whole process of how I made the video for the performance. We also showed the children how to record and
process sounds. We presented a short introduc on to
the equipment used: the computer, how we develop
the recordings, how we play with them, and how we use
various eﬀects. We also did some listening exercises. I
think if you ﬁnd a nice way how to convey those otherwise complex subjects and ﬁnd a way to communicate
them with kids, then they will enjoy it a lot because it is
something unique and interes ng for them as well. All
the children who a ended the workshops were very
curious about everything, in both age groups. We enjoyed it a lot working with the kids. I think they did too
because they wanted to a end the workshop more than
once during the week!
Nikos: Besides the techniques that we showed, we focused on what each child brought with them. The workshop wasn’t all planned through. While we had a basic
structure for the workshops, we could also adjust it and
if the children brought ideas, we could just go for it. Of
course, it was organized, but we placed much importance on the par cipants, themselves. Therefore,
each workshop was diﬀerent, depending on who was
taking part.
Yael: We also saw that the children could relate very
well to the concept of iden ty. For example, when we
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sang a song from Australia, they immediately said: “Ah,
my grandmother is from there,” or: “We also speak two
languages because my father is from Albania”. It came
up naturally. We didn’t ask them where they were from.
When they saw the diversity of the diﬀerent voices, they
started talking about it. I think that it is also nice and
very important.
We would like to thank everyone here at Etz Hayyim –
Vassiliki, Anja, Alexandra, Besnik, Flora and Theo – because you were so helpful from the beginning to the end,
and so encouraging. Things were happening here and
there, but we always felt that the synagogue was a safe
and reliable environment and that gave us the conﬁdence to be able to implement the project.
Transcrip on and transla on: Iosif Psaroudakis

Yael’s and Nikos’ 3-year
old son Yakinthos was
inspired to create and
par cipate in the project
in diﬀerent forms - he
was recording, drawing,
playing the instruments,
making sounds on the
computer with Nikos,
and a ended some of
the rehearsals. He also
made this model of Etz
Hayyim (including Mikveh, Bimah and Janitor
Besnik, top le ) as part
of his process.
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you think a racted people here?
First of all, I happen to be fairly well-known in Hania, for
be er or for worse. Also, the choir itself a racts an audience because everyone in the choir has their rela ves
and friends especially when choir members perform in
their hometown. It must be said however, when they
heard that the concert was being performed in the syna-

gogue, many thought that it would take place in the
next-door bar which is also called the Synagogue. Most
had already visited the Synagogue bar, but few had come
to the actual synagogue. In the end, everyone was delighted with the result and some even told me that it was
a real transforma ve experience!
Transcrip on and transla on: Iosif Psaroudakis

Upcoming Events

Save the date - 27 May 2023: Installa on of Sefer Torah in Memory of Nikos Stavroulakis
We would like to invite you to Etz Hayyim Synagogue to
a end the installa on of a new Sefer Torah in loving
memory of Nikos Stavroulakis. The event will take place
on Saturday, 27 May 2023 (the second day of the fes val
of Shavuot) in the presence of representa ves of the
Jewish communi es in Greece and of the Central Board
and, we hope, many of Nikos’ friends and supporters of
Etz Hayyim.
We will also be holding the annual memorial for the Cretan Jewish community which perished on the Tanais
ship on 9 June 1944, on Sunday, 28 May. 2023.

Interview with Choir Master Giorgos Kaloutsis
Etz Hayyim: What is your rela onship with composer
and visual ar st Nikos Kokolakis? How did you get involved in the Reloca ons project?

Hayyim.

Giorgos Kaloutsis: I met Nikos Kokolakis in Heraklion
when directed a choir there called Thallitas. It was a
mixed choir, a cappella, without instrumental accompaniment. One day, Nikos came to my choir and ended up
staying for two years. He was very good. Later, he told
me that he had to leave as he was going to the Netherlands to study. I was sad on hearing this because I was
losing a really good voice. Then we lost touch but last
year he called me again from Heraklion and told me that
he had returned, that he had married an Israeli woman,
Yael, and that they are thinking of forming a small choir
for a concert project in Hania. Despite my ini al hesitaon, I ﬁnally agreed to par cipate for two reasons: ﬁrstly, because I was impressed by the fact that the concert
would take place in a synagogue largely unknown to
Haniotes and secondly, because I wanted to support Nikos' work. The event was ul mately a great success and
it was something new for the residents of Hania.

I was, for a me, studying and working in Oxford. One
day, it must have been between 1958 and 1960, I heard
about an exhibi on of art work by a certain Nikos
Stavroulakis. Because of the surname, I immediately
knew that he was Greek, but I didn't actually realize that
Nikos was a Cretan ar st. So, I went to the exhibi on and
suddenly saw the Hania lighthouse painted in front of my
eyes! I approached him and we talked, and he told me
that he was from Hania! When he eventually returned to
Hania, many years later, Nikos and I met again and got to
know each other be er.

Could you imagine your choir to sing also at the annual
memorial service for the vic ms of Tanais sinking?
I think the choir members would like that. They sang
with great joy and enthusiasm. I also personally think
that the place here is nice. Also, congratula ons to the
Municipality of Hania for promo ng this event at Etz
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Call for Materials Complementing the Nikos Stavroulakis Collection.
A Repository for Research and Heritage Preservation

What was your rela onship with Nikos Stavroulakis?

Let’s get back to the concert: How were the choir rehearsals?
The rehearsals were quite diﬃcult, par cularly the unfamiliar language. But it was nice that Nikos Kokolakis
chose a Renaissance piece wri en by a Jewish musician
in typical Renaissance form and harmony. In fact, I am
thinking of comple ng it and using it in one of my upcoming concerts. Although classical in form, the work
was very innova ve. It is a nice, elegant composi on.
You men oned that Etz Hayyim is an unknown place for
the residents of Hania. However, with the concerts you
performed, this place was ﬁlled with people. What do
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These two events will be part of a wider program of cultural events planned for the weekend of 27-28 May
2023. A more detailed schedule of events will be circulated closer to the date.
The annual memorial service for Nikos will take place on
Sunday, 14 May 2023 (23 Iyyar 5783).
We hope that many of you can join us for those events.
Please contact the synagogue oﬃce should you have any
ques ons,
Your Etz Hayyim Staﬀ.

The staff of Etz Hayyim has been compiling the Nikos
Stavroulakis Collection which includes personal papers
and correspondence rela ng to Nikos’ academic and
ar s c work that reﬂect his philosophical, historical
and spiritual views; me culously kept diaries from several decades; prose and academic manuscripts, many
of them unpublished; books and oﬀ-prints of academic
ar cles from ﬁelds as varied as Jewish studies and religion, Chris anity, Islam, Buddhism, European, as well
as Asian history and philosophy; personal and workrelated photographs and slides, and artefacts, liturgical and personal items.
In order to complement the holdings, we are calling on
his former friends, collaborators and acquaintances to
share with us material linked to or produced by Nikos
Stavroulakis. This can be original material, but copies/images of the items would also be very welcome.
In particular, we very much welcome materials that
might shed light on his work, his interests and his professional and personal connections and networks.
These materials may include:
● various forms of correspondence (letters, postcards, notes, email etc.)
● manuscripts
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● photographs
● audio-visual material
● art work
● personal artefacts, etc.
The provenance of all donations will be recorded in the
Collection catalogue and there is the possibility for
contractual agreements with individual donors should
they request it. All material will be treated according to
professional standards regarding intellectual property
rights and privacy concerns.
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Cretan Jewish History & Academic Trajectories

was strongly inﬂuenced by Hellenis c culture. The way
of life of Greek Jews seems to have resembled in many
ways that of other Greeks.
The Rabbinic movement arose in Pales ne around the
me of the wars against the Romans, and gradually
grew and spread. Rabbinism (some mes called Rabbanism) is characterised by the authority of learned
men, rabbis, and by a belief that they had access to a
body of teachings directly revealed by God outside the
wri en Torah. The rabbis also had a strong a achment
to the Hebrew language, and promoted its use in worship, Bible study, and in religious study generally.
We do not know exactly when Rabbinism reached
Greece: it was probably a long and gradual process. A
legal decree published by emperor Jus nian in the year
553 begins with an introduc on that speaks of a division among the Jews:

Romaniots: the Jews of Greece in the Middle Ages
by Nicholas de Lange
First let me say a word or two about the term
‘Romaniots’, which is o en used today to refer to the
Jews of the Byzan ne empire and their modern descendants. Actually, there never was such a thing as the
‘Byzan ne empire’. This misleading term came into use
in western Europe around the me that the thing it referred to ceased to exist. The Chris an empire centred
on Constan nople was known to its inhabitants as Romania, and they referred to themselves as Romaioi, because they saw themselves, with some truth, as the successors of the ancient Roman empire. The Jews referred
to their communi es as ‘kehillot Romania’. Their language, which we call Greek, they called ‘leshon Romi’,
the language of Rome. When we use the term
‘Romaniot’ we mean, literally, someone from Romania,
a Roman, just as a Cypriot is someone from Cyprus. Not
all Romaniots were literally descended from the Jewish
inhabitants of the ancient Roman empire, but the important thing is that they lived in Romania, or, in the
case of modern Romaniots, that they are the heirs of
the Jews of Romania.
I think we must all be impressed by the resilience of the
communi es of Romania, and their ability to survive not
only the ravages of me but also repeated deliberate
a empts to destroy them.
When I speak of destruc on I am not talking about
physical a acks on the Jewish communi es of Byzan um. There are a few stories of mob violence against
Jews, but in the Middle Ages these are few and far between, and cannot be seen as having oﬃcial state sancon, even if they were ul mately caused by the preaching of the state church.
The main threat to the survival of the Jewish communies came from assimila on and conversion to the domi24

nant religion, Greek Orthodox Chris anity. It was this
that was responsible for the change from the large-scale
presence of Jews in the ancient Roman empire to the
rela vely ny presence in the later Middle Ages. While it
would be wrong to discount the a rac on of the Chrisan message as a mo ve, there were other factors that
could have served to support an inclina on to convert,
including marriage, career, or ﬁnancial advantage.
From the very beginning of the Chris an empire, in the
4th century, the law was used as a tool to limit the careers and economic ac vi es of Jews, and to oﬀer them
advantages if they became Chris ans.
Forced bap sms were rare, but we know of several imperial edicts ordering the wholesale conversion of Jews.
The ﬁrst of these was in 632, under emperor Herakleios
I, victorious a er a desperate war against the Persians.
This edict was a very extreme step on the part of the Roman state. Despite a mass of an -Jewish legisla on, the
Jews were s ll protected under Roman law, and to
threaten them with death if they did not accept Chris an
bap sm marked a break with long-established legal tradi on. It also cons tuted a dangerous precedent. Subsequent edicts were issued by Leo III (721/2), Basil I
(873/4), Leo VI (ca 894), and Romanos I (shortly before
932). All these edicts failed, however, in their aim of
eradica ng Judaism from the empire. They may have
resulted in some temporary or permanent emigra on,
but not in any long-term interrup on in the history of
Greek Jewry.
A diﬀerent kind of threat came from within Judaism. In
an quity, Greek Judaism had its own dis nc ve beliefs
and prac ces. The language of worship in synagogues
was Greek, the scriptures were read and studied in
Greek, and the religious culture, so far as we can tell,
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From the pleas (in Greek proseleúseis) that
were laid before us we learned that, while
one party only accept the Hebrew language and wish to use it in the reading of
the holy books, the other party also consider it proper to use Greek, and that they
have been in conﬂict about this for a long
me. We rule in favour of those who also
wish to use the Greek language… or any
language whatsoever that the loca on
renders more appropriate and more familiar to the audience. [Jus nian, Novella
146]

In my view the opening words here, ‘From the pleas
that were laid before us’, are the key to interpre ng
this text. The pleas submi ed by the rival claimants
were ul mately the basis on which the reply was dra ed. Much of their actual wording is therefore contained
in the ﬁnal text. As the emperor has ruled in favour of
the Greek side, his text naturally contains phrases copied from the proséleusis of this fac on. It is my contenon that this legal text represents the views, and the
words, of the Greek Jews confronted by a militant Rabbinism which was a emp ng to subvert their tradi ons
and take over their synagogues. The text con nues
with these words (I have omi ed some phrases):
We therefore ordain that… the Jews
(Evraioi) who so wish shall have licence to
read the holy books in their synagogues to
the congrega on through the medium of
the Greek language… and their exegetes
shall not have the freedom, by using Hebrew alone, to abuse this at their will,
making the ignorance of the public into a
cloak for their own malice… But we absolutely forbid what they call the deutérosis,
as it is neither contained in the holy books
nor handed down by tradi on from the
Prophets, but is an inven on of men
speaking from the earth alone, and having
nothing divine in them.
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The word deutérosis is the Greek equivalent of the Hebrew term mishná. In this context it clearly refers to the
Oral Torah of the Rabbis. The charge that the rabbinic
exegetes ‘make the ignorance of the public into a cloak
for their own malice’ and that the deutérosis is a human
inven on, having nothing divine in it, clearly comes
straight from the plea of the Hellenist party: it is not
plausible to imagine that it was inserted by some Chrisan oﬃcial in the imperial chancery.
I have lingered on this document, because it is like a
window that opens for a moment and then closes, oﬀering us a momentary glimpse into the minds of the Greek
Jews confronted by the spread of Rabbinism. They won
this ba le, but ul mately they lost the war. In me,
Rabbinic Judaism took over all the Jewish communi es
of the empire. There was something of a backlash in the
11th century, when a movement called Karaism, coming
from the Middle East, found fer le ground in Byzan um, no doubt taking advantage of the lingering hos lity
to Rabbinism. The Karaites endorsed the accusa on that
the ‘Oral Torah’ of the rabbis was, in the words of Jusnian’s edict, ‘neither contained in the holy books nor
handed down by tradi on from the Prophets’. However,
Karaism remained a minority dissident movement, and
was unable to dislodge Rabbinism from its hold on the
Greek communi es.
The victory of Rabbinism, however trauma c it must
have been at the me, had one very signiﬁcant eﬀect: it
made the Jews of Greece and the Byzan ne empire an
integral part of a Jewish world stretching from the Atlan c to Iran. A Jewish traveller arriving from Spain, Germany, Egypt or Iraq would feel at home in a Greek synagogue and would be able to follow most of the prayers.
This global eﬀect is illustrated by the numerous Hebrew
manuscripts that were copied in Byzan um. Some of
these were clearly wri en by scribes who had been
trained in other countries, and travelled to Byzan um.
We also ﬁnd manuscripts copied in other parts of the
world in the possession of Byzan ne Jews. We have
copies of works made in Byzan um within a few years
of their original composi on elsewhere. The manuscripts cover the full range of Jewish scholarly ac vi es,
from theology and biblical study to mathema cs and
medicine.
In this way the Greek Jews were integrated in a scholarly world which transcended na onal fron ers. And yet
they retained something dis nc ve and peculiar to
them. For example, thanks to Rabbinism they replaced
their old forms of synagogue worship in Greek language
and based on the old Greek transla on of the holy scriptures (the ‘Septuagint’) by a service in Hebrew close to
the ones in use in synagogues around the world, then
and now. This form of service came to Greece from the
Land of Israel and spread from Greece westwards to
Italy, and from there to Ashkenaz (the Rhineland), from
where it spread further to Tzarefat (Northern France)
and to England, and also eastwards to Poland and cen25

Septuagint manuscript (Levi cus), late 2nd century CE

tral Europe. Byzan um was the gateway to Europe for
Rabbinic culture. And yet the Romaniot forms of prayer
were not iden cal to those found elsewhere. There was
a dis nc ve synagogue ritual, known as the ‘rite of
Romanía’, which had a number of oﬀshoots, such as the
rites of Corfu, Castoria, and Crete. One of the unique
features of the Romaniot prayer books is the presence
of some prayers in Greek. One of these states that God
revealed the Torah not only to Israel (at Mt Sinai), but
also to the sages at the Pharos – an allusion to the island
in Alexandria where it was believed that the old Greek
transla on of the Torah was made. This is a relic of the
old Romaniot a achment to the Septuagint. There are
also some indica ons that the biblical readings were
performed in Greek. For example, here in Crete there
was an old custom of reading the Book of Jonah in
Greek in the a ernoon service of Kippur.
Another dis nc ve feature of the Romaniot prayerbooks is the inclusion of hymns composed by local synagogue poets. There are large numbers of these poe c
composi ons, which reveal remarkable exper se in the
Hebrew language as well as expert knowledge of Jewish
law and theology. Their authors were probably the synagogue cantors themselves, who were clearly highly educated scholars. We are par cularly well informed about
Crete, and we can see that the authors of the hymns
were members of the most prominent families, such as
Anatoli Kazani, Moshe Delmedigo and Malkiel Ashkenazi.
The existence of these elaborate Hebrew poe c composi ons, most of which are found exclusively in Romaniot
prayer books, tes fy to the very high standard of Hebrew educa on that was available in medieval Greece.
Not everyone had the leisure or the mo va on to take
full advantage of the opportuni es, but Hebrew literacy
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was very widespread, as we can see from le ers by merchants and other individuals that have survived in the
famous Cairo Genizáh. Some of these le ers are by
women; unfortunately, we cannot know if they were
wri en by the women themselves or dictated in Greek to
professional le er-writers. Interes ngly, in a le er
wri en in Egypt a young man writes to a friend that he is
planning to emigrate to Byzan um, because there are
regular schools there: the high standard of Hebrew educa on apparently a racted immigra on.
If I were to try to enumerate all the interes ng medieval
Jewish scholars who lived and wrote in Greece it would
take a very long me. Let me just men on Shemariah
ben Elia, known as ‘Shemariah the Cretan’. Shemariah
was a member of one of the most prominent and
wealthy Jewish families in Vene an-ruled Crete. He was
born around 1260, and in 1279 he was married to Helena
the daughter of David Kalomi , a scholar and one of the
wealthiest Jews in Negroponte (Halkida), where Shemariah spent the rest of his life. In a le er lis ng his wri ngs
he says he wrote commentaries (now lost) on most of
the books of the Hebrew Bible, concentra ng on the
grammar and the literal meaning. He also says that he
has translated many philosophical works, presumably
from Greek. He also composed some Hebrew poems.
Scholarship was a major occupa on of the Romaniots.
Pure scholarship was not necessarily a full- me occupaon: many of the scholars we know of were also physicians, businessmen or farmers. But they also gave employment to those who prac sed other professions and
trades, such as scribes and teachers. These were not the
only dis nc vely Jewish occupa ons. In Crete the
wealthy Jews of Candia (Iraklio) owned farms in the ferle Messará Plain where they produced kasher meat,
wine and cheese. This was mainly sold in the Jewish
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community, but the surplus was sold to Chris ans, or
exported to Jewish communi es around the eastern
Mediterranean. The cheese was par cularly valued. (The
name of the Greek cheese kaseri probably comes from
Hebrew kasher.) It is striking that, whereas in the La n
West Jews were prohibited from owning land at this
me, in Greece many Jews were farmers farming their
own land.
Many Jews were employed in the produc on of fabrics,
notably of the most precious and highly-prized of all fabrics, silk, which played an important role in the ceremonial of the Chris an churches, and was a status symbol in
Byzan ne society. Jewish involvement in silk produc on
goes back to the 4th century, and is also associated with
the produc on and use of the costly purple dye. In
Greece it was par cularly centred on Salonica, Thebes
and Corinth. Thebes had a large and prosperous Jewish
community. A Spanish traveller in the mid-12th century,
Benjamin of Tudela, writes: ‘Thebes: a large city with
about two thousand Jews. They are the best in the land
of Greece at making garments of silk and purple cloth.
There are among them great scholars… There are none
like them in all the lands of Greece, except for the city of
Constan nople.’ A Hebrew inscrip on in Thebes, which
refers to it as ‘a great city of scholars and scribes’, applies to Thebes the Biblical name ‘the land of Moriah’,
punning on the Greek name of the mulberry trees (Greek
moréa, Mod Gk mouriá) on which the silk-worms fed. On
a visit to Thebes recently I was shown in the area of the
medieval Jewish quarter what was apparently a clothdyeing factory, with a watercourse running down the
hillside through a succession of stone vats. Corinth was
one of the main centres for extrac ng the purple dye. A
Hebrew tombstone here, probably from the 10th century, commemorates a certain ‘Eliakim, known as Caleb,
the dyer’.
Skill in purple dyeing was not the only tradi on that connected the medieval Greek Jews to their ancient forebears. For example they used public baths, even used for
Jewish ritual purposes, contrary to rabbinic law. Another
example concern the dowry: following Roman and Byzan ne law, a woman’s dowry was her own possession,
and if she died childless it reverted to her own family,
rather than passing to her husband. Again, this is contrary to rabbinic law and prac ce. It was hard for the Romaniots to maintain their dis nc ve tradi ons in the face of
a sort of aggressive Orthodoxy from foreign rabbinic authori es: it is really surprising that traces remain of a few
of these, and probably there were once many more.
A er the end of the Middle Ages the Romaniots faced
other challenges, very diﬀerent in nature. The ﬁrst of
these came from the O oman Turks, who conquered the
Greek lands in stages during the 14th and 15th centuries.
The O oman capture of Constan nople in 1453 symbolically marks the end of the Byzan ne empire. On hearing
the news of the conquest, one of the foremost Jews of
Vene an-ruled Crete, Michael ben Shabbetai Ha-Kohen
Balbo, wrote a lament, composed en rely of phrases
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taken from the Hebrew Bible. It includes biblical phrases
such as: ‘My people is cap ve in a great cap vity…’,
‘Those who were brought up in the purple are at their
wits’ end’, ‘The heavens above have become black…’,
‘Who surrendered Israel to the robbers…’ He sees the
capture as a catastrophe for the Greeks and the Jews.
Soon a erwards the conqueror, Sultan Mehmet II, ordered a great transfer of popula ons (sürgün) to the
depopulated city, including whole Jewish communi es
from many ci es and smaller towns of Greece. The
Romaniot communi es of Greece were devastated by
these transfers. They help to explain in part how easy it
was for the exiles from Spain and Portugal who arrived
from the end of the 15th century to establish themselves as the dominant Jewish presence in the area. The
Romaniots had previously welcomed and absorbed
numbers of Jewish immigrants, from the middle East,
from Italy, from Central Europe and indeed from Spain
a er the persecu ons of 1391. The immigra on that
began in 1492 was far larger, and the new arrivals had
various advantages which helped them to establish
themselves under O oman rule. Only in a few loca ons
in Greece did the Romaniots succeed in holding their
own: we may think par cularly of Ioannina and Halkida.
Here in Crete the refugees were welcomed by the Condestabulo, the head of the Jewish community in Candia,
Elkanah Capsali. Romaniots and Sepharadim lived side
by side here in harmony. In Hania, as you probably
know, there were two synagogues: the Sefaradi Bet Shalom in Kondylaki Street (which was destroyed) and our
own dear Etz Hayyim, which was the Romaniot synagogue.
The latest challenge was also the most violent and brutal. The deporta on and murder of most of Greek Jewry
by the German occupiers during the Second World War
did not only aﬀect the Romaniots. Inevitably the Sefaradim suﬀered in much greater numbers, because
there were far more of them. But the li le Romaniot
minority suﬀered great losses, in propor on to their
smaller numbers. How can we not weep as we recall the
fate of the Jews of Crete, rounded up and imprisoned
with the most savage and inhuman cruelty, and subsequently drowned at sea as a result of a tragic mistake?
I do not want to dwell on the nightmare of the Holocaust in Greece, but I should like to conclude by returning to what I wrote earlier about the amazing resilience
of the Romaniots. Although the Romaniots are much
reduced in numbers, they are s ll a presence on the
Greek scene. To take just one example, our dear friend
the Rabbi of Athens, Gabriel Negrin, is a great enthusiast
for his Romaniot tradi on, especially the musical tradion, on which he is an authority. Let us then honour the
long history of the Romaniot Jews, their rich religious
culture, and their dis nc ve iden ty.
Nicholas de Lange
The above text is based on a webinar-lecture organized on 24
February 2022 by the Embassy of Greece in Stockholm on the
occasion of Greece’s presidency of IHRA.
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Asma Asmaton.
An Interview with Iossif Ventura on his
Transla on of the Song of Songs
What dis nguishes your transla on of the “Song of
Songs" from any other transla ons that have preceded
it?
Iossif Ventura: Many books have been published in
Greek on the Song of Songs star ng with the Transla on
of the Seventy, the so-called Septuagint, in which the
transla on of the Song of Songs can be found. However,
with the excep on of the Septuagint, all of the other edions do not include an actual transla on of the Song of
Songs. They are instead essen ally poe c transcrip ons.
In fact, many writers later based their poe c transcripons on the text of the Septuagint. That is the diﬀerence.
I translated the Song of Songs from the text itself, verbam. The only liberty I have taken is to change the posi on
of the words on the syntac c axis; that is, I did not keep
the order of the words as they are in the Hebrew text
ﬁrstly because the syntax is diﬀerent in Hebrew than in
Greek, but I did this also to make the transla on more
poe c. Yet, it remains a transla on. Where the poe c
fact had to be sacriﬁced for the original transla on, the
poe c fact was undeniably sacriﬁced. So, I included in my
book the original Hebrew text because the reader of the
Hebrew text (who does not know Hebrew) can read it
and hear something of the music, if you like. I also included the Greek phone c rendering of the Hebrew text.
What were the diﬃcul es/challenges that you faced during the transla on process?
First of all, I should make it clear that my knowledge of
Hebrew, although I have been taking private lessons for
14 years, is not suﬃcient. I always ﬁnd it diﬃcult when I
go to Israel to communicate in a way that proves my
suﬃciency in the language. However, in this work, I used
a bibliography which I already had in my personal library.
A key guide to my transla on, for example, was the book
by Marvin Pope who created an encyclopedia of the
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Song of Songs and who also a empted a word-for-word
transla on of the Song of Songs into English. I was, of
course, also helped in the transla on by my Hebrew
teacher who does not want her name men oned, and
by my rela ves in Israel as well.
Of the various approaches and interpreta ons that have
been given to the Song of Songs from me to me
(realis c, allegorical, theological, mys cal etc.), which
one is closer to your own percep on?
My personal view is that this text was inspired by dream
and fantasy. That's the only way to explain everything
because, for example, in Jewish tradi on, the groom
always appeared in allegories as a king and even as the
super-bright Solomon. Furthermore, in the Song of
Songs, the female speech, that is, the speech of Sulamida dominates. And that is not all. It’s also apparent
that the way in which the Song of Songs is wri en, the
way in which the writer's various thoughts are expressed, through similes and metaphors, conveys the
ero c fantasy of a woman or, to put it diﬀerently, the
dreams of a woman who fantasizes in her sleep about
her beloved.
You state the view in the epilogue of your book that the
author of the Song of Songs is a woman who hides her
true iden ty behind the face of King Solomon. Do you
adopt this view?
I adopt it, of course with some reserva on. I don't want
to be dogma c, but I see this sugges on or theory as a
great possibility.
Of all the non-Jewish cultural tradi ons that possibly inﬂuenced the crea on of the Song of Songs (Pagan, Aramaic, Egyp an, ancient Greek), which tradi on do you
think had the strongest inﬂuence?
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Iossif Ventura is a renowned Greek poet and the President of the Hellenic Authors' Society. His elegy “Tanais”
commemorates the loss of the Cretan Jewish community.
He is a member of the Board of Trustees of Etz Hayyim
Synagogue.
Interview and transla on by Iossif Psaroudakis.

Certainly, the Song of Songs was inﬂuenced by Jewish
culture, but the Jews also inherited a great deal from
other cultural and religious tradi ons par cularly from
Mesopotamia with the Sumerians and later, the Babylonians. Abraham brought the Sumerian tradi on to the
Promised Land. The Sumerians had developed an important civiliza on as early as the third millennium BCE.
Let us also not forget that King Solomon had a large harem with women from Egypt, Mesopotamia and elsewhere who con nued to worship their own gods. It was
expected that the tradi ons of both Sumerians and
Egyp ans, and of all the other surrounding peoples,
would have an inﬂuence on Hebrew poetry. Yet, if we
accept the view that the Song of Songs was wri en
(regardless of who wrote it) during the Hellenis c period, it is then reasonable to assume that it should have
been inﬂuenced not only by the bucolic poetry of Theocritus, but also by the ancient Greek love poets such as
Sappho. I myself believe that the Song of Songs was
wri en during the Hellenis c period and that it was
wri en by a woman.
Could we describe the Song of Songs as a feminist text
and why?
I would say that the Song of Songs agrees with the modern mentality, according to which both sexes are equal
and have equal rights and obliga ons in their intercourse, in their sexual intercourse. Since the author of
the Song of Songs could not at that me speak openly
about what the subjects or themes expressed in this
work, she was forced to hide herself behind this pseudopoem, that is, behind King Solomon. She could not do
anything else. In a way, the Song of Songs is a woman's
protest in rhyme through a cipher.
Has your book been received posi vely so far by readers
in Greece?
The book has received excellent reviews. There were
two major ar cles published by Pantelis Boukalas in two
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consecu ve edi ons of Kathimerini s Kyriakis. There
have also been other cri cs who have wri en about the
book including Anthoula Daniel and Circe Kefalea, a professor of religious literature at the University of Athens
who introduced the book. I have given copies to the library of the University of Athens and to the faculty of
theology because the book is of much interest to theologians. I have presented the book at three diﬀerent venues in Crete and also in Athens, as well as Thessaloniki
for the Interna onal Book Fair of the city. I will also presen ng the book in Patras, Volos, Larissa and Thessaloniki as soon as the weather and other condi ons allow.
You say in your preface that you are adding the book to
the cannon of Greek-Jewish literature. How exactly do
you deﬁne this type of literature and do you think that
Greek audiences are, in general, recep ve to speciﬁcally
Greek-Jewish texts?
As far as the expression ‘Greek-Jewish literature’ is concerned, I refer to the texts of the Old Testament, the
‘Tanakh’ as we call it in Hebrew, that have been translated into Greek. The Song of Songs was not translated into
Greek un l now. When verses of the Song of Songs are
recited, the believer can read them in the text and recite
them in Hebrew as well, reading the Greek phone crendering. As for how recep ve the book has become, I
will tell you this; there are two dis nct a tudes of readers in Greece. Many readers are intellectually s mulated
when they read or hear something is Hebrew, but this is
linked to stereotypes. Thus, it does not have as much
real value. Rather, it is a curiosity that begins with false
stereotypes. Yet, there are other Greek readers who are
interested in biblical texts generally, not speaking necessarily about theologians. They too will read the book because they are interested. However, those primarily interested in the book are theologians who are concerned
about theology and the Bible, and Jews who are concerned with their faith.
Transcrip on and transla on: Iosif Psaroudakis
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Miranda
The Lost Synagogue of Korneuburg, Austria
My small hometown of Korneuburg, Austria is located
on the banks of the Danube, just a li le upstream of
Vienna. In its centre, which was once surrounded by a
city wall, near the main square, there is a small alley
called Rossmühlgasse. On one corner there is a restaurant, a pizzeria, behind it lies its garden and if you go a
bit further down you can see a bulky old building, made
of quarry stone, overgrown, weathered and with par ally walled-up openings. It used to be a synagogue - a
house of prayer and the center of a Jewish community.
Today it is a ruin, provisionally roofed and used as a private garage. This building is one of the most remarkable
and important tes monies to medieval synagogue architecture in German-speaking countries. It is the oldest
and largest former synagogue in what is now Austria
and in Korneuburg it is the oldest building surviving in its
en rety.
I myself was not aware of the existence of this synagogue un l my father showed it to me last summer,
when we were talking about my own upcoming placement at the Etz Hayyim Synagogue as part of the
Gedenkdienst program. I was surprised that I had never
heard of it before, given its historical signiﬁcance, but
the building is hardly recognizable as a synagogue to the
untrained eye.
The Jewish community who built the synagogue
emerged in the early 13th century. In a pogrom in 1305,
ten Jews were killed on charges of desecra ng the communion wafer. This was a fraudulent staging to drive
them away. In the decades that followed, the Jews
se led again and built said synagogue. For maybe 70, at
most 100 years it served as an ac ve synagogue, but in

1421 the Jews were expelled from Vienna and Lower
Austria. The building then had mul ple other uses
throughout the centuries, as a granary, a po ery store, a
warehouse and a horse mill. In 1646, during the Thirty
Years' War, the house was largely destroyed during the
siege to liberate Korneuburg from the Swedes. It remained in ruins un l it was rebuilt as a storage facility
and passed into private ownership in 1766. A storm destroyed the roof in 1942, and since then the building has
been a ruin again. In 1980, the former synagogue was
placed under monument protec on and is now awai ng
restora on. This project has a good chance of being realized. The municipality of Korneuburg is willing to buy it,
restore it and dedicate it as a cultural center, as a place
for ar sts to work and exhibit. It is also supposed to be
made accessible to the general public and contain a
small exhibi on about the history of the building and the
history of the two Jewish communi es. The Covid pandemic is unfortunately currently s ll delaying this project.
So while around a decade ago, the Jewish history and the
existence of this medieval synagogue in the heart of
Korneuburg were on the verge of being forgo en, things
have go en be er since then. A book was published in
2013 by a local historian on the history of the Jews of
Korneuburg and in 2015 the city museum of Korneuburg
held an exhibi on about the former synagogue, which
caused an increased interest by many, and as men oned
above, eﬀorts have began to acquire and restore the
building.
Theodor Wihrheim

Images above, le : Drawing of the reconstructed medieval building, from the northeast (© S. Paulus 2005); right: Photo of building
today, from the same perspec ve as in the drawing (© Uwe Wihrheim)
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In August 2020, we received a pleasant visit to the Synagogue from a lady who, from the moment she walked
through the Synagogue's front door, moved around the
premises with great respect and with a discreet familiarity. She greeted us and explained that she had
brought two of her friends to visit the synagogue and
get to know this unique Jewish monument of our city.
They kindly asked me to show them around the synagogue grounds and despite the fact that this lady informed us that she had visited Etz Hayyim many mes
before, she listened a en vely to my tour. When I ﬁnished what I had to say, I felt that this lady did not feel
sa sﬁed with a formal tour of the site, but wanted to
share some of her experiences with us.
So, a er a while she revealed to us that in her parents'
house in Hania there is a photo of a young Jewish woman with the mysterious name "Miranda" on the wall.
Miranda, (un l that moment this was the supposed and
probably Hellenized name of the young Jewess for security reasons) was a neighbour and French teacher for
the three sisters of our visitor's father and uncle. Mrs.
Maria Fountedaki lives in Athens and is an economist;
she wanted to do her own research to ﬁnd more informa on about the unfortunate Miranda. So she contacted her uncle, who was born and raised in Topanas (a
nearby neighbourhood of the Jewish quarter) but lives
in Athens and is the youngest of seven siblings in his
family and the only one s ll alive. At that me he was
about 10-12 years old.
Through a very clever tele-guided tour, Mr. Foudedakis
pointed his niece to Miranda's house, which was next
door to his own, at 13 Theophanous Street, a house
that has been linked to the Franco family. In a further
conversa on that Mrs. Fountedaki had with her uncle,
she found out that this girl, according to her uncle, was
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called either Nanda Sabatah or Miranda Elhai Franco.
This girl apparently died either in the wreck of the Tanais
or under unclear circumstances during the turbulent
years of the war.
Thus, a er the war, the only evidence Mrs. Fountedakis’
family had of Miranda was her photograph. This unique
heirloom, Mrs. Fountedakis donated it to us along with
the original frame.
Although we have li le informa on about the person depicted, we can imagine the life of this girl in pre-war Hania, crea ng representa ons in our minds. The images we
have of members of the Jewish community in Hania are
scarce, so this unexpected picture-informa on gave us
strength to con nue our research work. Moreover, this
move by Mrs. Fountedaki reveals that even today there
are people who show interest in the history of our fellow
human beings, bringing back to our memory all those
‘unsung’ people whom history has forgo en.
Giorgos Psaroudakis

Our Facebook group “Crete Jewish descendants & research”
aims to connect (with) the world-wide community of descendants of the Cretan Jewish community, assist them with family
research and, at the same me, learn about their family stories
in order to broaden our understanding of the history of the
local community.
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Volunteers

First “Ak on Sühnezeichen Friedensdienste” Volunteers in Greece
In September 2021, 80 years a er Germany’s invasion of Greece and the German crimes commi ed during the occupaon, the ﬁrst ﬁve volunteers of the German organisa on “Ak on Sühnezeichen Friedensdienste” (ASF) (Ac on Reconcilia on Service for Peace) have begun their work in Greece.

The Janitor
In August 2020, I had the good fortune to meet a resident of Hania, whose family was closely connected to
the fate of the Jewish community. An authen c local
from the neighbourhood of Nea Chora, who, together
with his kind wife, welcomed me with joy in his home
when a friend and neighbour of mine asked him to give
us further informa on about the Jewish cemetery of
Nea Chora. Mr. Stavros Leventakis, on that August a ernoon, spoke to us at length about his memories of the
Jewish community of Hania, as he revealed to us, he had
been born in the Israeli cemetery! While ea ng sweets
and drinking coﬀee, my friend and I listened with great
interest to Mr. Stavros' narra ve and experiences. Mr.
Leventakis was born in the house-ward of his fathercustodian of the Jewish cemetery, which un l the period of the German occupa on was located in the neighbourhood of Nea Chora. Parts of the cemetery's stone
entrance are s ll part of Mr. Leventakis' home today, as

the house-guardian was not destroyed. Of par cular historical interest is the informa on that the old police
iden ty card of Mr. Leventakis listed his birthplace as
"Israelite Cemetery of Hania"! Although he was very
young during the pre-occupa on period, he clearly remembered various religious and burial rituals that took
place in the cemetery. Also, his father was a close friend
of a well-known Jewish family of Hania, the Minervo
family. Like thousands of our fellow ci zens, Mr. Leventakis was le fatherless during the war, as his father was
arrested by the Nazi occupiers and died during his transfer to a deten on centre. Mr. Leventakis' experience, his
narra ve and the fact that he agreed to have his narrave recorded, contribute substan ally to the historical
research of the Jewish community of Hania, which a er
the war was in danger of passing forever into oblivion.
Giorgos Psaroudakis

The Jewish Cemetery of Hania
As part of our prepara on for the 80th anniversary of
the loss of the Cretan Jewish community in 2024, we are
in talks with the Municipality of Hania for the implementa on of a public history project to make the former
Jewish community cemetery more visible and a part of
the memorial landscape of the city.
The cemetery is already men oned in our walking tour
of the historic Jewish Quarter and we have implemented several projects with schools in the Nea Chora neighbourhood, where the cemetery was located. For the
ongoing project, we will combine ar s c elements with
our ongoing research into the history of the cemetery.
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We are happy to count Etz Hayyim Synagogue among
our ﬁrst partners. We have a shared interest in historical
and poli cal issues, our commitment to democracy, diversity and equality and the commitment against an Semi sm, racism and other forms of human rights’ viola ons. With the help of our volunteer, Carleen, we
would like to support this work, to strengthen the dialogue with our Jewish partners and to learn from each
other.
During the German Occupa on (1941-44), the Germans
caused the Greek civilians immeasurable suﬀering and
the country was brutally plundered by them. Almost
90% of the Greek Jews were deported and murdered
and centuries of Greek Jewish culture was largely destroyed. Looking back at these crimes of our ancestors,
we feel shame and sorrow.
In order to acknowledge German war guilt and to ensure that what happened will not be forgo en, ASF has
been organising several workshops and encounter programmes in Greece during the last decades. The focus is
on mee ng people who are s ll suﬀering from the consequences of the cruel occupa on, both economically
and psychologically. Between 1960 and 1967, groups
came together to do voluntary work in the martyr’s village of Servia (Western Macedonia) and in Kandanos
and Livadas in west Crete. Moreover, a coopera on began with the Orthodox Academy of Crete in 1990.
Since January 2019, ASF has been suppor ng the campaign of the associa on, “Respect for Greece” about
“German war guilt and obliga ons towards Greece”.
Together, we call on the German government to legally
clarify Greece’s claim of repayment of a forced credit
which the German Reich demanded from the Greek government in 1942. Further demands concern the reimbursement of the extorted ransom for Jewish forced
labourers from Thessaloniki, as well as the establishment of a fund for the sustainable development of rural
areas especially the martyr’s villages. More informa on
in Greek and German can be found here:
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www.asf-ev.de/respekt-fuer-griechenland
In March 2021 on the anniversary of the invasion of
Greece 80 years ago, the German Federal Parliament
held a debate. Although the proposals made by Parliamentary groups were rejected, the discussion a racted
wide public a en on once more. So far, no German government has taken responsibility for clarifying repara on
claims. However, the federal parliament’s scien ﬁc services have conﬁrmed in a report that Greek claims have
not been clearly se led under interna onal law.
We cannot wait for the German government to take acon. As representa ves of civil society, we want to set
an example that the crimes have not been forgo en.
The ﬁrst ﬁve volunteers in Greece are involved in social
tasks and work linked to memorial culture in the martyr’s villages of Kalavryta and Ligiades, and in Kryoneri
Korinthias where Jewish refugees from Athens were hidden with the help of the villagers during the German Occupa on. Furthermore, they support the Orthodox Academy of Crete and the Jewish communi es in Hania and
Ioannina. In Ioannina, one volunteer also supports refugees at an intercultural centre. In the following years, the
programme will be further expanded with the help of
our Greek partner organisa on, FILOXENIA, which is located in the Peloponnese.
We are deeply grateful to our partners in Greece for
their openness and hospitality. We hope that our volunteers will ac vely support them and gain much understanding both about the consequences of the occupa on
and the current situa on of people living in Greece. A er
their return to Germany, thanks to their experiences and
their broader knowledge, they will promote solidarity
and understanding for people in Greece and will keep
the memory of unpaid debts alive.
Thomas Heldt is the Director of ASF’s voluntary program; he is
responsible for ASF’s volunteer work programme in Greece.
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Images: workshop in the Etz Hayyim courtyard (le ); mee ng with Vangelis Despotakis in the martyred village of Kakapetros.
Images below: workshop at Maleme War Cemetery (le ); view of the Maleme ba le ﬁeld through the “ me window”

How do we want to remember? A Greek-German youth exchange

Our Greek-German youth exchange started out with a
warm welcome – a joint dinner at a restaurant next to
the Etz Hayyim Synagogue, characterized by delicious
food and a lively atmosphere.
On Friday, October 22nd four German students and
their supervisors, a representa ve of the Volksbund and
the curator of the Maleme exhibi on from Berlin arrived in Hania to spend one week together with young
Greek adults to talk about the German occupa on of
Crete and its commemora on. However, before dealing
with the heavy history, we had the chance to get to
know each other and the old town of Hania through a
small city rally. By having to solve interac ve tasks in
compe ng groups, the historical sights and the history
of the town were easily introduced. We were especially
lucky to have an insight by one of our Greek par cipants into Rosa Nera, a squa ed building in Hania.
One main occasion was the opening of the new exhibion at the German war cemetery in Maleme, which the
former Gedenkdienst volunteer Tobias Schmitzberger
already wrote about in the last Jo ngs. Now the exhibion introduces visitors to the historical context of the
German occupa on of Crete and emphasises war
crimes and vic ms instead of the fate of German soldiers. Despite the improvements and clarifying that the
war cemetery shouldn’t be a place for honouring dead
soldiers, the opening ceremony was preceded by a lay34

ing of wreaths for the dead German soldiers by representa ves of the German embassy as well as the Volksbund. An act which to us seemed highly inappropriate at
a place where war criminals like the German army General Bruno Bräuer are buried.
The ques on “How do we want to remember?” played
an important role throughout the whole week. We discussed it at the Maleme war cemetery, not only during
the opening ceremony, but also in diﬀerent workshops,
which the German students had prepared in advance.
The focus was on commemora on, war crimes, the war
cemetery itself and how it is dealt with nowadays. The
workshops were made as educa onal material for youth
groups visi ng the site in the future. We tried them out
and spent a whole day going through their well-made
material to discuss and improve it, gaining a lot of new
perspec ves and ideas from each other along the way.
Hopefully, these workshops can soon be held with actual
youth groups, considering that working with young people from diﬀerent backgrounds is an important step for
improving commemora on culture in the future. Then,
later in the week we par cipated in another workshop
held by Anja Zückmantel and the German theatre director Jürgen Zielinski, about contemporary commemoraon prac ces.
Apart from that, we also had the opportunity to visit various other historical sites related to the German occupaJottings 29

on and war crimes in western Crete. We went to war
memorials in various villages such as Kondomari, Floria,
Kandanos and Kakopetros, which commemorate massacres of civilians commi ed by German soldiers. Moreover, we gained a lot of new knowledge during a guided
tour to an execu on site in Golgothas and to the prison
in Agia, which the Germans used during the occupa on.
Finally, we were at the now derelict paratroopers’ monument outside of Hania, which was erected by the Germans shortly a er the invasion.
We had one of the most memorable moments in Kakopetros, where we met a local who was willing to tell us
about the tragic history of his village and his family. His
father was arrested and tortured by the Germans to an
extent that a er he was released his own mother didn’t
recognise him anymore because his face was so disﬁgured. However, when in the 1970s German tourists
stopped by his village, he oﬀered them Tsikoudia as a
sign of peace. It was quite emo onally moving for all

par cipants and we were glad to be able to discuss
these topics in a construc ve and open-minded group.
A workshop which really helped us deal with everything
that we had experienced and learned was “An Open
Wound” by Konstan n Fischer. It aimed at wri ng short
paragraphs about our thoughts and feelings that we had
during the week, evoked by dealing with this diﬃcult
part of the past. Needless to say, we also included a
workshop about the Cretan Jewish community for the
par cipants to learn a bit more about that aspect of history.
Of course, there was some me le for less heavy topics
and more deligh ul conversa ons. Almost every day
a er the programme had ended, we spent the evening
together and even in one week we became good friends.
That is why the farewell dinner was not only a me for
goodbyes but for making plans to see each other again
soon.
Carleen Rehlinger and Theodor Wihrheim

Carleen Rehlinger (ASF) and Theodor Wihrheim (Gedenkdienst) worked as volunteers at Etz Hayyim Synagogue from
September 2021 to August 2022.
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From Ancient Greek lessons at school to
real life volunteering in Greece

Bridging Past and Present. Looking ahead
to my volunteer service in Hania

When I ﬁrst walked through the wooden gate of the synagogue last week, I thought “What a beau ful and comfor ng place”. So far, it’s been three days of watching my
colleagues give tours, talking to visitors, reading about
the history of Cretan Jews and the synagogue and
a ending the Kabbalat Shabbat service on Friday and I
couldn’t be more excited to learn more about this place,
its community and history this year.
I have long had a connec on to Greece through my
school as Ancient Greek was one of my main subjects for
the last ﬁve years. Although we spent most of our me in
class talking about the ancient world and its language,
we had an excursus on modern Greece and its history.
From that point onwards, I was intrigued to learn more
about this country.
My journey to Greece and in par cular to Etz Hayyim
Synagogue started almost a year ago when I applied to a
volunteer program abroad with the organisa on “Ak on
Sühnezeichen” (Ac on Reconcilia on Service for Peace).
I have always been interested in history and could iden fy with the cause of this organisa on which deals with
the crimes of the Holocaust and raises awareness of
modern An semi sm. In January, I took part in a seminar
where the applicants could get to know the countries
and their projects. In the seminar about Greece, the “Etz
Hayyim Synagogue & Young Ci zens of the World” project stood out to me because on the one hand, I had
been to Hania ﬁve years ago and really enjoyed its landscape, the narrow streets, the harbour and its proximity
to the ocean and on the other hand, because I really
liked the descrip on of the synagogue and could picture
myself working and living there. When I got the word
that I was going, I was more than happy. A few weeks
later, Carleen, the previous German volunteer, told me
more about the synagogue and Hania and I couldn’t wait
to go.
Now, just a few months later, I´ve had ﬁve wonderful
ﬁrst days and I´m so grateful that I get to spend one
whole year at this beau ful place!
Thora-Marit Bilz

Hello I’m Flora and I’m this year’s GEDENKDIENST volunteer from Austria. I’m 18 years old and have just ﬁnished
school back home in Vienna. As I’m wri ng this, I’m
star ng my fourth week of living in Crete and working at
Etz Hayyim. So far, I have had the chance to discover and
get to know the island a li le. I am already fascinated
with the layers of history that you can ﬁnd by just walking down the old town streets and looking around.
Before I came here, before I applied for my memorial
service and learned that one can volunteer at Etz Hayyim, I knew almost nothing about the Jewish community
of Crete and its history. I have found that the Holocaust
in Austria, Greece and, more speciﬁcally, Crete remains
li le understood or even men oned. That gap in my own
knowledge sparked my interest in applying to volunteer
at Etz Hayyim. That is a big part of why I am here; it is the
opportunity to learn about a history that I didn’t even
know existed. Of course, I’m not only here because of
Crete’s past, but also because of its present. I am excited
to get to know the community in Hania, its members and
for the next year to become a part of it. I am hoping to
help maintain the history of this place, but also take part
in its enriching present today.
Flora Gürth

Thora and Flora in the Etz Hayyim courtyard.
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News from the Etz Hayyim Oﬃce

From Hania to Gö ngen and from Alexandria to Hania. Change in Etz Hayyim Staﬀ
At the end of 2021, historian Giorgos Psaroudakis le our team to pursue a Ph.D. in History in Germany. We are lucky
that Iosif Psaroudakis, another highly qualiﬁed historian with local roots, who just happens to be Giorgos’ brother, has
since joined our team. We print short notes from both illustra ng this change in the Etz Hayyim staﬀ.
In studying history, I have learnt that our lives are full of
unexpected moments and surprising experiences. Over
the past two years which has been an undoubtedly
strange and diﬃcult me for many, I had the privilege to
work with and get to know some really interes ng and
warm people in Hania. First and foremost, mee ng Hania’s Jewish community was for me an experience that
has helped to shape my point of view of this world and
has played a key role in my life, both as an historian and
as a person who seeks to understand the reasons why
socie es and individuals are always changing. Working
as a staﬀ member of Etz Hayyim Synagogue with Anja,
Alexandra, Vasiliki, Tobias, Besnik, Konstan nos, Marianna, Mille, Carleen, Theo, Garoufalia and Ahouva allowed me to be er communicate with and understand
people on a deeper level. Being part of the life of Etz

Hayyim gives you the opportunity to meet people from
all over the world, from all walks of life, people with interes ng backgrounds o en sharing incredible stories
and experiences. I am also thankful that I learnt about
the life’s work (although I probably just skimmed the
surface) of one of the city’s once larger than life personali es, Nikos Hanan Stavroulakis. Although I have now
le Hania for the me-being and am missing our talks,
mee ngs and our lunches in the peaceful courtyard of
the synagogue, I’m incredibly thankful that I had this
unique and special experience as an historian. Above all,
I’m also really grateful that Etz Hayyim and its members,
volunteers, supporters, and donors are ac vely keeping
alive the memory of the centuries-old, pre-war Jewish
community of our city.
Giorgos Psaroudakis

My name is Iosif Psaroudakis and I am a new member
of the Etz Hayyim Synagogue staﬀ. I am a PhD candidate
in Byzan ne history at the University of Crete
(Rethymnon). I speak Greek, English, Arabic and Italian.
A few months ago, I started learning Hebrew as well. I
have always been fascinated by the mul cultural and
mul -religious past of my hometown, Hania. However,
when I started working at the Synagogue earlier this
year, I realised that the memory and heritage of the
once thriving Jewish community of Hania is nowadays
largely neglected, and that it would have been completely surrendered to oblivion, if it were not for some
visionary people, such as the late Nikos Stavroulakis, to
save it. And yet, the Jewish community of Hania for cen-

turies played a vital role in the social, economic, cultural
and intellectual life of the city of Hania. Their tragic loss
in the sinking of the Tanais in 1944 should in no way be
an excuse for us to overlook or to forget their par cipaon and contribu on to it. I believe that it is my duty, as
a historian and as a local, to contribute on my part to the
con nuous eﬀort to save this valuable heritage and this
ancient tradi on. Using my knowledge of local history
and my experience in teaching history to high school students, I would like to make the new genera ons of the
people of Hania realise that the religious minori es of
their town have le their mark to its history and culture,
thus contribu ng to the crea on of its current charming
image.
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News from the Etz Hayyim Oﬃce
In May this year, architectural historian and historic
preserva onist, Samuel Gruber visited Etz Hayyim for
the ﬁrst me. With his organisa on, Interna onal Survey of Jewish Monuments (ISJM), he was instrumental
in securing the funds for the reconstruc on of Etz Hayyim in the 1990s. Sam kindly agreed to share his extensive correspondence with Nikos Stavroulakis and material on the rebuilding of Etz Hayyim for the Nikos
Stavroulakis Collec on which is being compiled by the
Etz Hayyim staﬀ. This spring, Sam was visi ng Jewish
sites all across Greece as part of his endeavor to expand
the digital database, Holocaust Memorial Monuments
that forms part of the Bezalel Narkiss Index of Jewish Art

the new Sephardi Studies Programme at the University
of Vienna.
In September, we welcomed Jason Francisco as our second Fulbright Scholar in residence. During his twelvemonth stay, Jason will implement a series of projects to
make Cretan Jewish history and the history of other local
minority communi es more tangible in Hania. In collabora on with Jason, the staﬀ of Etz Hayyim has embarked
on a series of seminars to explore museological and ar sc methods in an eﬀort to rethink Etz Hayyim’s educaonal and research approaches.
In October, Bri sh author Ruth Padel presented her recently published novel Daughters of the Labyrinth in

Jottings
Fundraising Appeal

Help us maintain and grow Etz Hayyim
Dear Friends of Etz Hayyim,
at Hebrew University.
In July, the Board of Trustees of the Not-for-Proﬁt Corpora on Etz Hayyim signed a Memorandum of Coopera on
with the Jewish Museum of Greece (JMG) making Etz
Hayyim an oﬃcial partner ins tu on of the JMG. As a
result, we can now implement our educa onal outreach
programme in oﬃcial coopera on with this leading ins tu on on the Jewish history of Greece.
In August, former Gedenkdienst volunteer, Chris Steinberger, who has by now completed a B.A. degree in History and Romance Languages, gave the lecture en tled
“Mos semonos los otros - The de/construc on of Sephardi Otherness”. Chris has just started his MA studies at

which she explores the fate of the Cretan Jewish community (see feature in Jo ngs 28). And Etz Hayyim’s Visi ng
Rabbi Nicholas de Lange presented his new book Jews in
the Byzan ne Empire that summarises his extensive
scholarship on the subject.
For 2023, we already have four weddings, two Bat and
one Bar Mitzvah scheduled to take place at Etz Hayyim.
As well, we have also been reaching out to poten al interna onal sister communi es. We have also begun
planning a series of events for 2024 that will be the commemora ve year on the occasion of the 80th anniversary of the sinking of the Tanais ship.

Etz Hayyim is a monument to 2,300 years of Jewish history and tradi on in Crete, fulﬁlling an important educa onal cultural and religious role for both locals and
visitors to the island. The Not-for-Proﬁt Corpora on Etz
Hayyim has been opera ng the synagogue since 2010.
As we do not receive any Greek government support,
we depend on the ﬁnancial generosity of our supporters.
Funds are needed for our liturgical services par cularly
for the High Holidays when we require a Visi ng Rabbi,
but also the maintenance of the historic building and
support for our staﬀ who keep the synagogue open for
visitors and prepare and implement educa onal programs, cultural events and publica ons, while con nuing with our ongoing research into the history of the
Cretan Jewish community.

Dona ons by Bank Transfer
Account Name: Civil Not-for-Proﬁt Corpora on Etz Hayyim
IBAN: GR94 0171 6350 0066 3510 9559 315
SWIFT/BIC: PIRBGRAA
Please list your contact informa on when making a transfer.
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If you believe in Etz Hayyim’s work and values, please
consider your long-term commitment as the Friends of
Etz Hayyim and support us and make a dona on so that
we can con nue to operate as a place of prayer, study,
recollec on and reconcilia on. Dona ons of all amounts
are crucial to our future.

Please consider making a dona on today!
Ways to give …
You can send dona ons to the Etz Hayyim bank account
at Piraeus Bank (Greece); you will receive a dona on
receipt from the Synagogue oﬃce. There is also the possibility of making tax-deduc ble dona ons in the USA
(see info below).
The possibility to donate by credit card directly through
our website will soon be available.

Tax-deduc ble Dona ons in the USA
Etz Hayyim can also receive tax-deduc ble dona ons in the
USA through a collec ve giving account at FJC: A Foundaon of Philanthropic Funds.
Please see their website for details:
h ps:// c.org/donate-now.
Donors will receive a dona on receipt valid in the USA directly from FJC; the funds will be made available to Etz
Hayyim Synagogue.
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